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Abstract
Studying architectural decorations in public buildings leads to identifying the artistic features of the buildings and also representing the interests of their builders and ordinary people. Bathhouses are public buildings with special importance in Persian culture. They were also among the most important urban buildings after the Islamization of Iran. The reason for such special attention is the sanctity of water and the significance of washing ceremonies among Persians. Sanandaj city had been traditionally one of the cleanest cities in Iran and a proper resort for nobles and government officials. This study uses a descriptive-analytical method and adopts a historical and comparative approach. The data was gathered using field and library research methods. The research questions are (1) what were public and governmental bathhouses during the Qajar dynasty and who were their builders? (2) What kind of decorations were mostly used in these bathhouses? (3) What architectural motifs were used in these bathhouses? The main objective of the current study includes studying prominent public and governmental bathhouses ad their decorations during the Qajar dynasty. The results indicated that a large portion of the decorations for changerooms, washrooms, and rinse rooms are composed of ornamental elements, such as lime work, tiling, and wall paintings. The decorative motifs include pictures of animals, plants, geometrical shapes, tools, and celestial bodies. Plant and celestial motifs are composed of arabesques indicating plurality in unity and unity in plurality. Animal motifs include lions, dragons, birds, goats, eagles, peacocks, and snakes, indicating the victory of right over wrong and a sign of justice. Therefore, the symbolic meaning of these motifs is common for all bathhouses during the era.
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Introduction
During the Islamic period, decorations were very common in Iran, and they developed based on the technology of each era. Architectural ornaments are an inseparable and a major part of Islamic era architecture (Maki Nejad, 2009:97). Reviewing the ornamental motifs used in architecture can lead to common meanings the builders used to form their social interactions. By meeting more than physical needs, these spaces contained a lot of meaning and represented rituals and, consequently, culture. Since these motifs originated from human interactions with the ambient environment based on collective and ritual activities, they are categorized as ritual scenes (Mansouri, 2013:5). Among these spaces, bathhouses were of special importance and regarded as one of the most ritual spaces in cities and a place for social exchange, as well as their services and public functions (Nahrfruzani, 2019:36). Traditional baths, known as bathhouses, are recognized as historical monuments with tangible cultural heritage value due to their special architectural design, stucco, and paintings with literary, mythological, and religious motifs (Omidvar & Razmjooie, 2019:492). Evaluation of motifs in architecture-related ornament is a researchable feature for these bathhouses. Lime works and especially tiling created a pleasant and eye-catching environment with various plant, animal, and human motifs as well as their insulation function (Mansouri Jazabadi & Hosseini, 2016:104). This paper seeks to assess Sanandaj bathhouses during the Qajar dynasty and describe their major ornaments. The author tries to outline the tiling and lime works used in the bathhouses of Sanandaj and describe their semiology. Bathhouses were important buildings due to the special attention of Iranians to cleanliness and their various social and cultural functions. Bathhouses are related to Iranian cultures in different aspects, and their historical architecture and cultural features are a part of the cultural and regional identity of those people. To this end, the current study adopts a descriptive-historical-analytical-comparative approach to describe the decorations (motifs) used in prominent governmental, private, and public bathhouses during the Qajar dynasty. The field study data were gathered by photography and sketching the pictures and how they were painted and analyzed using library references. All collected data were ultimately analyzed.

Data
Public Bathhouses: From a structural aspect, public bathhouses usually have flexuous inlets leading to changerooms. The bathhouse reception was located at a corner in the changeroom (Zandi et al., 2017:3). Public bathhouses were naturally separated from residential buildings, and people paid a fee to use the facility. However, nobles might pay a higher fee to use the facility privately (Wills, 1989:372). Some public bathhouses of the Qajar dynasty include Khan, Salahi, Khalife Fattah, and Shoja Lashkar. Khalife Fattah and Shoja Lashkar bathhouses are located in Sanandaj currently without any decorates, and it seems unlikely that they had any decorations (lime work and/or tiling) during that era. For lime works in the Qajar era, plant, geometrical shapes, and animal motifs, especially peacocks and birds-of-paradise, were decorating the bathhouses. Unlike the previous era, tiling was not limited to mosques, tombstones, and khanqahs during the Qajar dynasty, and it was employed to decorate palaces and mansions of nobles, city gates, and government symbols. Furthermore, traditional patterns are mixed with realistic iconography and illustration (tiles with flower and leaf motifs and vase designs) in the tiling, conveying a kind of vitality and life (Farie, 1995:291).
Private and Governmental Bathhouses: Built inside or adjacent to a residential building, private bathhouses were only used by nobles. These bathhouses were the fourth area of noble houses, in addition to the exterior, interior, and den (Roshevar, 1999:206). However, some private bathhouses were used by the public with or without paying a fee. Private and governmental bathhouses of Qajar include Mollatafullah Sheikhul Islam, Asif, Moshir Diwan, and Khosrowabad.
Discussion
Each architectural work can be analyzed based on different underlying reasons for creating such a work. Each reason can establish a part of the process and implication of the building. Lime works and tiling are decorative elements and an inseparable part of Iranian-Islamic architecture that was used in most buildings during the Qajar dynasty. Based on the research on public and governmental-private bathhouses in this era, the decorations can be categorized into three different themes: politics, religion, and symbols. Regarding the nature of tiles and lime works in bathhouses, the motifs manifest the features of Qajar art, and they represent Qajar identity and culture. Decorations such as tiling and lime work were very common in public bathhouses. In private bathhouses, such as Mollatafullah Sheikhul Islam, Asif, Moshir Diwan, and Khosrowabad, decorations were mostly lime work, and simple turquoise and yellow tiles were only used for dadoes. The theme of each motif in bathhouses referred to ancient Persia. Mollatafullah Sheikhul Islam and Khan Bathhouses are different due to the difference between the demands and expectations of their customers. Therefore, Amanullah and others tried to showcase their power and social status in their private bathhouses, and so they put their name on the building to last forever. However, private bathhouses tried to recognize justice and righteous judgment among people. Private bathhouses tried to keep the connection between the government and the people. The raised platforms in some public bathhouses, such as Khan, and the material used to show the structural glory and majesty of the building tried to implement urban development policies in important regions, especially downtown.
Conclusion
The analysis of decorative motifs in the Qajar bathhouses of Sanandaj showed that these bathhouses were either private-governmental or public, and the decorations were in the form of lime work or tiling. Regarding the function of the studied bathhouses, it should be noted that what distinguishes public bathhouses from private ones is the space, dimensions, and privacy of the users. Some public bathhouses, such as Khan, are more glorious than others. The architectural principles are perfectly conformed. The builders of public bathhouses tried greatly to achieve their goals, be with people, and support them. Their efforts are manifested in different places of the bathhouse in the form of engraved decorations and symbols. Therefore, although bathhouses are structured and built under a specific dynasty, the method and vision of builders significantly affected attaching spaces and even the construction material. Most decorations and motifs referred to people’s life and aimed to induce peace of mind in people. Tiling in public bathhouses is very beautiful, with diverse motifs, including animal, geometric shapes, and plant pictures. However, the tiles in private-governmental bathhouses are simple, without any motifs, and in yellow and turquoise. In all bathhouses, the lime works are covered with geometric shapes, plants, and animals on walls. The plant motifs are composed of arabesques indicating plurality in unity and unity in plurality. Animal motifs include lions, dragons, birds, goats, eagles, peacocks, and snakes, indicating the victory of right over wrong and a sign of justice. Therefore, the symbolic meaning of these motifs is common for all bathhouses during the era.
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