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Abstract

Since there are few works of painting from the Seljuk period, and on the other hand,
most of them were written without data and place, so there are no common opinion
about most of the painting works of this period. On the other hand, because most
researchers, do not use the correct scientific method in their research, it adds to the
existing problems in this field. One of the painting works of this period, which is the
subject of this research and has a writing data, is the Al-Tariaq book attributed to Galen,
which has written in 595 AH/1199 AD, written and kept in the National Library of Paris.
Due to the fact that the place of its writing is not included in this manuscript, there is
a difference of opinion about where the said version was written and illustrated. This
version has been attributed by different people to different places such as Iran, Jazireh,
Dyarbakr, Mousel and Baghdad. Therefore, the basis of the main problem of the current
research is the location of the place of writing and illustration of this manuscript, which
is analyzed and criticized by descriptive-analytical and comparative methods based on
library studies, and the views of researchers will be examined with comparison, it will
be shown that the version of Al-Tariaq cannot be attributed to any other country than
Iran. By examining and comparing the illustrations of this book and other Iranian works
of arts, especially pottery and metalwork, it can be said that the view of most researchers
of the illustrations of Al-Tariaq book is more similar to the way of recording Iranian art
than to Iraq, so, it can be said that the origin of this manuscript is Iran and other views

are incorrect.
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Introduction

Since there are few works left about book painting and illustration in Seljuk period
Iran, and on the other hand, most of them are without date and place of writing, so most
of the works of painting of this period are discussed and disputed. Apart from these
problems, the failure to apply the correct scientific method and also the involvement of
some prejudices, which of course are not worthy of a scientific research, have caused
the existing problems in the field of painting in this period to be added, one of the works
of this periods, which fortunately has a writing date, is a copy of the Al-Tariaq book
attributed to Galen, which was written in 595 AH and is kept in the National library of
Paris. Due to the fact that the place of writing is not mentioned in this manuscript, most
of the researchers, if it is found in the text in its entirety, argued with very weak reasons
and without scientific basis that this version was written in the Jazireh or Mosul and has
nothing to do with Iranian art, so the purpose of this the research is a complete review
of the writing and illustration of the Al-Tariaq book.

Research question and hypothesis: The main proposition of the research is to locate
the place where the manuscript of Al-Tariaq was written and illustrated in Paris, and by
examining the artistic style and the role of the materials used in the illustrations of the
Al-Tariaq book, the question is raised, which one of the most similar styles and materials
of this book are there art school? By assuming the connection and compatibility of
the motifs illustrated in the mentioned book with various works of art, including the
paintings of Iran’s enameled and gold-colored pottery, as well as the motifs used on the
metal works of the Seljuk and Khwarazmshahi periods, it is possible to determine the
place of its writing and illustration, attributed to Iran.

Research Method: The research method in this research is a descriptive-analytical
and comparative method based on library studies in criticizing the views of the
researchers about the Al-Tariaq manuscript, which is related to the enameled and golden
pottery and also the role of the materials used on the metal works of this period in Iran.

The research problem has been discussed.

Inroduction of the Manuscript of Al-Tariaq

The book of Al-Tariaq is a translation from the book of Galen, a Greek physician and
pharmacist who lived in the second century AD. This book was translated from Greek
to Arabic by Ibn-Ishaq in the 9th century AD. The subject of the book is written about
toxicology and antidotes, which the author narrates with legendary stories. There are
two illustrated versions of this book. The first version was written in 595 AH and is kept
in the National library of Paris. The second version is undated and it is attributed to the
middle of the 13th century. This manuscript is kept in the Vienna National Library. In
this research, the dated version of the National library of Paris will be examined. This
version has 12 images, the first of which begins with an image that is repeated twice.

In the middle of the painting, a woman is sitting holding a moon crescent and two
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people are standing on either side of her. This page is surrounded by a frame made of
intertwined dragons. 4-winged people can be seen on the four sides of this frame (Fig 1).
After that, nine doctors of the period, including Galen himself, have been settled along

with their names and biographies (Fig 2).

Conclusion

Based on the investigations and the comparison made between the pictures of Al-Tariaq
book with the paintings of Zarinfam enamel pottery and Iranian metal vessels, it was
found that there is a complete similarity in terms of stylistics, the way the pictures are
drawn and the composition between the Al-Tariaq book and these works. Therefore,
attributing this manuscript to the Jazireh is incorrect. The only reasons mentioned by
some researchers are human monographs and other interwined dragons, however, if it is
mentioned in full, similar to it has been seen in other regions, the image of two interwined
dragons, a completely similar example of which is depicted in Mianrodan, but on the
golden bowl from Kashan, so based on what has been described, this manuscript is
Iranian and has the characteristics of Iranian art of Seljuk and Khwarazmshahi periods.
The titles of the book are also written in Kufic script, which all researchers agree that it
is Iranian. It is appropriate to attribute ir to Iran rather than to the Jazireh. It is necessary
to remember that based on the available evidence, it has sometimes been seen that a
copy has the artistic characteristics of one region but was illustrated for ruler another
land. In such examples, the issue is not out of two situations, or that the copy in question
was made outside the territory of the said ruler and was given to him or written on his
order. There are many examples of this type. Like Ferdowsi’s Shahnameh, which was
written in Tus and sent to Sultan Masoud’s court in Qazneh. Or, an artist migrated from
one place to another and painted there, in which case he followed the style of his origin
and his art shoud be attributed to his origin, to the place where the art is performed.
Apart from all of these, the examples of paintings that are attributed to the Mousel or
the Jazireh, were mostly influenced by the style of Baghdad, although the influence of
Seljuk painting can also be seen in some of them, like the ways of drawing clothes,
there are two ways of working in the paintings of this area, one is Baghdad style and
the other is a combination of Baghdad style and Iranian painting. This method is mostly
seen after the Mongol attack on Iran. In this method, some clothes are made in the style
of Baghdad, which are pleated and shaded and others are drawn in the Iranian way.
In Iranian paintings, the clothes are mostly simple or geometric and plant designs can
be seen on them, however, in some examples the influence of Baghdad style pleated
clothes can be seen. The faces are also influenced by Iranian art, but they are drawn a
little more formally and seriously. As mentioned earlier, among the examples of mixed
works illustrated in Mosul, we can mention the copy of Al-Aghani’s book, in which the
clothes of the clothes of the courtiers are painted in the style of Iran. The expression of

the faces is also influenced by Seljuk art, but it has differences from it, which can be



Amini & Beik Mohammadi; | 224 I

clearly seen by comparing them with the Al-Tariaq version. Therefore, if this version
was painted in Mosul or on the Jazireh, these clothes or a part of them should be pleated
in the style of Baghdad, if such a thing is not visible in them. (Fig 28). But where was
this version written and painted, finally, it can be said that it was during the Seljuk
and Khwarazmshahi periods, according to the illustrations in the Al-Tariaq book and
the examples compared with Iranian pottery and metal vessels. It is believed that this
version was mostly likely painted by an artist in the Isfahan region, especially Kashan,

less likely elsewhere in Iran.
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Fig. 7. Qalamdan with the signature of Mohammad ibn Songhor Iran, 608 AH, In which
man is seen holding the moon (Hartner, 1938: fig. 13).
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period (Baer, 1973-74: fig. 11b).
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.(Hartner, 1938: fig 26) .(Hartner, 1938: fig. 28)
Fig. 12. Dragon motif in the old gate of Fig. 11. The motif of the dragon in the gate
Baghdad (Hartner, 1938: fig 26). of Sanjar Mosul (Hartner, 1938: fig. 28).
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-(Azarpay & Kilmer, 1978: fig 5) .\ ¥ ¥
Fig. 13. The motif of two entwined dragons on the back of the coin of Artaghi rulership,
“Fakhredin Qara Arsalan”, 1109-1144 AD (Azarpay & Kilmer, 1978: fig 5).
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.(Komaroff, 1994: fig 3) . 5.20604
Fig. 14. A bronze pot signed by “Mohammad ibn Abdwahid” and “Hajeb Masoud ibn
Ahmad Naghash” Herat, 559 AH (Komaroff, 1994: fig 3).
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«(Rice, 1958: fig 4) (4xid don| -l dclo) (slnol b Fadio 4 bgsyo
Fig. 15. Left Figure of a man surrounded by two dragons in a pot, Herat, on the right side,
a similar motif related to the fund signed by Saeid ibn Ahmad Faghih (Rice, 1958: fig 4).
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.(Grube, 1965: fig 28) 3\ 3\
Fig. 16. The golden bowl of Kashan with the image of two entwined dragons is similar and
comparable to the first page of the Al-Tariaq book (Grube, 1965: fig 28).
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Fig. 17. Enamel pottery with standing birds, Iran, 12" century (Pope & Ackerman, 1977:
pl 652).
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.(Melikian-Chirvani, 1967: fig. 2)
Fig. 18. Seated people with birds stinging above them or flying are illustrated in Al-Tariaq
book -The ruler sits on the throne surrounded by courtiers (Fig. 19-21), (Melikian-Chirvani,
1967: fig. 2).
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.(Chirvani, 1967: fig 6
Fig. 18. Seated people with birds stinging above them or flying are illustrated in Al-Tariaq
book (Melikian-Chirvani, 1967: fig 6).
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Fig. 19. Golden pottery with the image of the ruler sitting on the throne with Kashan
courtiers (Amini, 2019: Fig. 139-5).
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.(1967: fig 7
Fig. 20. Sample pottery of Golden discovered from Gorgan with the image of the ruler
sitting on the throne (Melikian-Chirvani, 1967: fig 7).
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.(Chirvani, 1967: fig 12
Fig. 21. The ruler sitting on the throne with courtiers illustrated in Al-Tariaq book
(Melikian-Chirvani, 1967: fig 12).
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Fig. 22. Dated enamel bowl, 1187 AD/ 583AH, which is located among people the trees and
at the bottom of the picture a pond full of fish can be seen (Ettighausen, 1935: fig 1-2).
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.(Pope & Ackerman, 1977: pl 669)
Fig. 24. Goldwork bowl with horsemen depicted without vegetal or bird motifs, 13th
century (Pope & Ackerman, 1977: pl 669).
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.(1967: fig 11
Fig. 25. A leaf from Al-Tariaq book, in which the pictures of plants and birds are not seen
(Melikian-Chirvani, 1967: fig 11).

(YY=Y5 pislas) )l )13 lolo byl s (YU 48 dsuitd 1,31 2 gty diwd -

3
e

o
T T ll_‘::i‘:

.(Pope & Ackerman, 1977: pl 687) o )lobw 3,55 L ol 3l 39iSe .o VY (18  oline .5 yguas
Fig. 26. 12 century enamel from Saveh with a shadow paintingq (Pope & Ackerman, 1977:
pl 687).
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Fig. 27. Examples of Al-Tariaq book illustrations with the image of a shadow over people’s
heads (Pancaroglu, 2001: fig 2a).
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(1953
Fig. 28. A page from Alghani’s book, which was written for the ruler of Mosul, and in which
the ruler’s clothes are pleated style of Baghdad and the faces are also different from Iranian

painting (Rice, 1953).
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1. Al-diryaq

2. Jazira

3. Mosul

4. School of Baghdad

5. Galen

6. Andromachus

7. Mongol

8. Injuid

9. Fares

10. Artuqid

11. Sinjar

12. Artuquid coin of Fakhr-ad-Din Qara Arsalan
13. Vahid Mohammd Ibn-e Abd
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