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Abstract

In the age of modernism and women’s efforts to transfer their social position, created
different characteristics in the type of women’s clothing. The adaptation of Qajar women’s
clothing developments to women’s clothing developments in Europe has received less
attention and, in this study, matching with British women clothing especially London
has not been done. This research tries to answer the question that how much the social
effect changes woman in Tehran and London in a period of time in their clothing style,
and created a similar meaning of modern woman? The theory, shows the difference
of the nature of social changes of two countries and the older history of modernism
changes in Britain that revealed in Iran in the form of modernization. The present
research is of qualitative type and descriptive method and its approach is comparative
art studies. Findings show that developments in women’s clothing does not correspond
to the expected social role of contemporary women in Iran. Developments in women’s
clothing in Britain in pursuit of greater civil liberties made clothes easier, freer and more
in a variety, but in Iran, the changes in women’s clothing were imitative and was not in
proportion with social developments. In a way that most changes occurred in woman’s
inner clothing that affected some factors like unregulated imports of different textiles
and sometimes costs cheap, sewing machine import and etc. It changed to western style
like dress, two pieces and etc. and Qajar woman’s outdoor clothing such as veil, mask,
was in accordance with common social custom. In other Words, European Women

AN
changed their dress in accordance with social activities, but Qajar women were not able
to change their social costume in contrast to the tradition of society.
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Introduction

Multiple political, philosophical, literary, and social changes influence various artistic
practices in fields such as fashion. The effect of historical changes on Qajar-era women’s
attire has long been a topic of discussion, but its simultaneous adaptation to European
women’s clothing trends has garnered less attention. The social position of women
underwent significant changes in Iranian and British society around the turn of the 20th
century as a result of events. Women’s admission into the world of social activities in
Iran and Britain may be understood as their identity-building attempts to move from
a traditional setting to a contemporary one, which modified dress in the most obvious
way. Despite the differences in the environments in which women’s fashion evolved
in Tehran and London, both situations resulted in abandoning traditional dress. This
study aims to examine the social settings of the Iranian and British societies between
1900-1925 and to assess the social status of women as they adapted to changes in their
attire in response to the environment and social context. How effective were the social
advancements of women in Tehran and London throughout the specified period, both in
passing the tradition and creating the position of current women in terms of dress style
and the resulting creation of a concept closer to the modern woman?

The theory suggests that the shifts in Iranian women’s fashion may be understood in
the context of an attempt to modernize and emulate British clothing, despite differences
in socioeconomic development between the two nations and an earlier history of the
transitions of modernity in Britain. In other words, the development of women’s fashion
does not correspond to the anticipated social function of Iranian women in the modern
era.

The current study is qualitative and descriptive, using comparative studies of the art

methodology, and has extracted its analytical model.

British Women’s Fashion During the Years 1900-1925

English women’s fashion in the early 20th century was an extension of the style of the
late 1890s. Health Corset created an S-shaped curvature on the body throughout this
time (Tadayon, 2012, 70). It is undeniable that World War I, which occurred at the turn
of the 20th century, negatively influenced the fashion movement and its advancements
throughout Europe, particularly in England (Laver, 2009: 220). Soon after the war,
jazz music in the early 20th century provided consolation for girls and young women;
dance clubs and rapid and energetic music popularized a new style of women’s clothing
known as Flapper with bright colors, short skirts, sometimes below-the-knee, and low
waistlines (Hibbert, 2005:14). Women’s dress styles were also affected by cultural

events. The black eye makeup of the Egyptian queen was created as a consequence of
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the 1922 discovery of Tutankhamun’s tomb, which also inspired garments made from

lotus flowers and the azure, yellow, and white hues of papyrus.

Women’s Fashion in the Qajar Period (1900-1925)

The Qajar dynasty’s final decades were a turning point in Iranian dress history,
particularly for women’s fashion. This consciousness was brought down from the court
to the heart of society by the Persian Constitutional Revolution, the development of
modernist intellectuals, and the advanced educated class.

One of the Constitutional Revolution’s accomplishments was persuading people to
utilize local textiles rather than indulge in luxury and excessive consumption of foreign
goods. However, the widespread importation of textiles, mainly French and English, as
well as the low cost and diversity of patterns, made women generally welcomed and
embraced by many of them. Patterned chintz textiles were often employed for women’s
daily wear, and the dress had abandoned its traditional form and taken on a more
European appearance. Although women’s domestic clothing still included a variety of
components, they mostly covered themselves when leaving the house with the Chador,
Nigab, and Chaghchoor.

Conclusion
The research aims to compare and contrast the changing roles of women and the fashions
they wore in Tehran, Iran, and London, England, between 1900-1925.

Following the Persian Constitutional Revolution, women’s social rights became
a priority, and they actively sought recognition of their status by participating in
various community-based endeavors, including founding schools, publications, and
organizations specifically for women. Concurrently, the rise in popularity of European
women’s fashion may be attributed to an increase in both the visibility of the status of
European women and the prevalence of advertisements for a wide variety of textiles and
apparel in print media. Women’s clothing became more uncomplicated and comfortable
due to World War I in Europe. The British government recommended a national uniform
standard to improve economic efficiency. With the end of World War I, women began
to seek more equal rights with men by gaining the ability to vote, and as a result, pants
became fashionable among women.

Following the fight for more civil freedoms, women’s dress in Britain changed
to become more cozy, diversified, and colorful, but in Iran, the changes in women’s
clothing were imitative and did not correspond to the social developments, and women’s
house dress received the most changes. Despite this, women’s outerwear throughout the

Qajar era continued to be the Chador, Chaghchoor, and Niqgab as per social custom. In
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other words, although women in Europe modified their dress via social interactions, this
was impossible for women in the Qajar era since it would have violated social norms.
When comparing the two nations’ social developments and England’s long history of
modernity shifts, it becomes clear that most of these changes occurred in Iran through
modernization. As a result, modifications in Iranian women'’s clothing in the framework
of attempting to modernize and emulate were put in the inside of houses, which does not

correspond to the social role anticipated of today’s women.



|l

|

.||7ril

a2 JL

http://journal.richt.ir/mbp :as i sy JULS
P. ISSN: 2645-5048 & E. ISSN: 2645-5706

Ayl (il il Sl (—ols Aol _ad

A1 g T — P

Ol oulad ilaai b @ulal ja (Siayd g o leix| dgord
LAY F-ATY A/ 14 Y0-V400 (SLa Jlu ubigy! 9 Syl L8
(i) g gl L) ludigs ($3)90 dalllas)

gl and 8

YoV - Fo¥ : o
VFoo/oF /Y : ypds gy 61 Fo0/00/10 HOLIRY Y

4. https://dx.doi.org/10.30699/PJAS.7.23.377 :(DOT) Jbzws dwlis

L RVCYS

. e

220l g g e gl g 53 il o dbgptie Ly gyl 5> Jl (Sl S 559
Lol 53 0psl 95254 0 iy £.9 55 (Tslite (sl Siog colisslozl B85l Js oo
Slovgy b sl idgly o2l )3 45 0092 42 933y90 325 gyl 50 0 b )l B by Slivgy gaulas
ol 40 55l el (B0 55 ey ozl sl azbppdy plosl il laseiie g ol o
Sons 3 03l5] iz 15 125,50 5Loj 3L 30 1) oy o s lain] g5 S ol ytnsyo
gl dpoyh Sl 035l 09250 |y e ¢ 4 (65035 (sLine g 0bBly 350 Ll by
S5 ol |y Llings 5 diyde lyndt 55 caps Lo 5 58S 50 el ] ¥y comlo o
&S 9531 ol Ghmohy Cungy £ 6894 ygliye 5l allae g yiivn ol 5o 48
Sligy Va0 aS idd o Glio radl .ol pin dudai clalllae 3,559, b (duwosd d5uid 9
ol Slagy oo jlas cillas ol )3 yobee o 5l ) Uaslyge celozal 2ii b ol
O g giie g ;b Sl 4 i (e La ol conS (sl (W ()0 Lislig 5
el oo by (ol 9 99 (gl oLy ol Sl gl )3 Lol sl Lo ol
(Aalse ysbieos 48w Jrols oUj (gl ol 53 Sl oy 45 (14580 tecslas
2 Gladises 4 g (bl E > 39y ccadoliyl oS g g 5o lagute dugy 2 @)y g2
ly ol er )l B by (Sopm (ol 5 208 S g elogeS el ok eyl il
L )85l p01y 255 el (2bg)l 0l (Slie ds 099 dnaly By L gudato coaing) g j9Bl>
s Ao dmel> Bye b ol )0 wizslens )la B L (Jg ol puss celain] slaclled
WS T cawd 395 cloas ]yl

Jol Sler Sz cabgyiin o2 B )y ol 1B lg S

Ayl il Sl ol dolilad
Bl 93 ¢ gl ity IS g5 iy
Ol ol 5 B0)S 9 (Bir Ay

SRS g (S A0 sty 1yl

ol (B)odinns au Glato 125 3>
Creative Commons jg>xe <o odiungs
lis 45 o 55051 alxe 4 Attribution License
bgio yldS Sl ag wlobas oy oty Cls
adshylanlag g i 8 Calie Bod aSel 10
g o)Ll adoee oyl )5 allio

ol el (&:.a:)_é 9 ple o&asly ¢ gyloxo 9 3 54851 ¢ wld g amyl b 05)5)[.3.3[}'...\:‘ d
Email: kiafar2009@gmail.com

Mo ol (bl 5 LB 0 ol lis b s )5 (Simyd g oslora ] ¥y oy (VFoV) caiinyd (oslS el dy gl

7 hittps:/dx.) F¥ =YYV :(Y¥) Y chmngly (oo foads e (00t 5 o)l 5 g (63y90 dallae) . (b, 2 ) TSF VY V7. p)AVD

.(doi.org/10.30699/PJAS.7.23.377
http://journal.richt.ir/mbp/browse.php?a_id=608&sid=1&slc_lang=fa :4suéd Slobw 5 alie Lol doio



m,\ﬂg..\;.:o\;..;\ea\.s\b.ﬂ YAY |

dodiio
g 5l ()l 4 d9d o0 Jols ji |y SLgy aS baains) (colod )3 (gpin caliseo (slaogts
Sl 631y ccaiionl do el diuly g (celoan (ol s b Yo 14 o]
aslye e CLib 3l elinl ieasls el o5 leS oo S )8 (g culad de gazoy
el Laoly) 51 (otsms 0ylgan iolioas gamay) 5 yid bl (ol 2 il Siog pLes L o
P Y55 (63l 5 Laoly) (YA ATAY gl 1o Siyd el carola b (vl
g5 g gy b ol ke Lol el 039 oy )50 ilesioge Sl oylgan Lol oy Sligy o
B J2lsl 50 ol axB S )18 angid)se S (938l asliie (e 895 50 Logyl po by Slingy
2 slodas oo s |y ool s Ll dnoly qoge (looliyg) #9985 (633 iy
ol dope 4 0Uj 2555 (20 Ll )0 w5 0ol o o s Lo 15 oolaxa oL
5 Code b 4 s bl 51108 e |y Lol (slicasn (sla i3k plgs o (slar>|
et (gt |y Sligy cdoye 35l 50 453, sualine asblSouss gladinas! jopls
Lol 39 coglisio ¢yl g ) yoeid 99 30 Ly Slivgy c¥sos gladiey 9 Jo¥o asdlols I, 8
Slpaise) oy sl ol B A poxie (i iy o)lAS LS 50 (peliie doms 4
oL eolennl B0l Judos 503000 VWD sla L (b Ll 5 ol dnsly 90 coloxe]
ol eloanl diseg 5 s b byl o oliol Slivgy c¥you 5aulas e

g5 48 Sl Gy 2l o gl (0 yol> imgly iRl dnioyd g ey
ol g i SIS g 53 99 2 48 aige (Sl L 52 0y s o o lea!
42 G Sy glime g oaiigBly 350 ool by S 53 sl 4z L codgy juoles o o080
Ny 5 cnnle 13 @lis 45 ol o Slo  Joss] drioyd Snsl 03,51 S99y cypie 5
Cygody i olyl 50 45 Lot 55 axyse Gl 158 Al 9 5585 9 claz]
st 33 50y (ol 055 Shingy s doos gy 658580 Cgammliadyie 55 51 (Y0
eler] G b oy Sligy e¥sos ((Hledy g and o olis Llis g (g3luyae sl (535
Sl cilas olyol )3 poles ¢ 51 Uasl 350

s Sllao o] 3,S05) ol o5 Bonds s (oS .55 51 pol> Ghumsiy s MbaR Y9
olibea ks copogas ol ot gl Gingsy (Ao Jae Guboljly el 4
ciliseo legioge Sl 3l 55 2l 5 48 col of Ghomsiy ol )0 ol olsest o 5 (A
s glime Jlie )3 ) logls slaggdl (S ol 9 Msbo (pn 50 G2y 5
ol 2 olSSls ol 2 0l SLigy 5050 5 Sy 5L 352 Lore e 4 a2 L pLES
el odiy olsesl (Ao Jose ol (gl

oSy L (O0PY) ohlen 5 (ledl 3 (ol gy Sumw i lisanels ooy e
hl 3 Spp bliddnsly Joloo g 00)S ghdciwl oAby S )lay 0l by olal
Mo )l copenl olara] Jalgs 5 Sy L 1 ST cg 51 Jidgly (ol sl oas
sl 5o inles la gy 50 U1 5 clegose (Simpb - clara] guiodisp
cslismolins 5 (olamdl ¢ colaxnl o (Kimpb yiun 5 dinej YY) (sl g el 5 (libloo
o5 0l i ixedas Lallas )y 48 dals oo olse 31l sy lo sla o o gpim 5T 4
Copanl gy U155 (py8) St g dinog Lol omne . lidl o o) (s glaoygliws sLie

Ao g ly yib s ol ;o JSCb Ughe 4 an g



| ¥AY | e

oleo 390 4 4 La8 850 pgo das 31,48 )0 Ll Jicigs c¥eo dalllasy dobibl
B Jdos g0 ly celoant g (Kimyd s 31 SU5L dolteds idiey ((VWAS) (ol 51 (s
ol o,\_n])d w)li: 4 L;wl.;.wd\al.wu

393 pgd uSu 50 ((MWo) (255D 3 o\l ccnyad ( oyt il ) oS
wline 5 0310 Sl claxs] Conbao b dsgus ;0 (ypin glaie) csladllae ds o] 51 crols bl
ASsOT L;LQAQM)J) 9y i_,JUm)a ‘) Aoy gyl dllas u_;..o.b‘ ‘)—Aol.’> Bt} \))539) l_,
30yl 8 S B 0y90 98 o0 Jold 35y SLivgy

2O o} 53 ol Cusal gy el Cilalllae
03SUs8 oz 1300 5 g0l «Sanyd cansls oo (aedyud (bl diej  slansl> ya 5
L blodepl 3l (spim 51y 0yls 0929 ioladegemays 5 yin g laplus] celoxa] (S
COVE DTV 0ys) aloliwls 5 0uSyslds (hls (pim ,UT 098 o sl oguad 4
sl Sw el 4l U yiagob e le b (g bl (golw g Lol ( JJo (renas
(¥ VY. c.)‘)\))s‘)) BSSEwe- 3 l_mui <S>J._3)9] D994y uLa..\.b 9 Lm)_mﬁ ‘Lmo9)fc»‘)73l43 EA-AJLAJ)_LQ
839> o)ldieciio bl 31 (B 48 ol suus dorals o U s ol (i T (68 IS a ol
yidon dbeelo ;800 4 camas |y yia VAWV -VAYA) Giale adgs)l sisle yin  wlibdnols
i Ul gpalls S . (M0 VY6 lydygly 15 e p39le) ails o ccloxs] Jole ).A.)L’M
OF YR 50,8) 10yl olie Lo Sy Loges cdinil s sudl

Slallasy gl didl 1S waldly S g Sloj yiws b (olial bulys 1l o (50, dlllas
9 &b o b (Pl olllas )by sy oglis ia (das gyl g (Sl ‘_;‘w-'m
ARI9e i 9 S o b (Slojad 45 (Sl mplBy s bl (ol ks gy, Ul
i Ul olis Lo e¥gons S catands aluolids i b g asbulis Sw coenl 18l 5yl
() yogad) Caol 008 pnd Syl i 50

\ o ,b asliy dalllao) o )b .
&b 5 Sy Olyea

72 6 il Yo dalllas) yio Ly s s
b ‘ (e ek ,6) &6
(Z)b o

S0 9 (Sloj ya 33 pib (guip & 9509y )0y kel oyl gy kel wllllae @glis ) joguas
{(VFo0 05, K5)
Fig. 1. The difference between comparative art studies and comparative art history in the

approach to examining art in a temporal and spatial context (Author, 2021).
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Tab. 1. Important socio-political events in Iran and England during the years 1304-1279 (1925-1900), (Author,
2021).
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Fig. 3. Women’s clothes with s-shaped curves in the first decade of the 20th century. https://
www.thefashionfolks.com/blog/20th-century-fashion-history-1900-1910/(3.2.1400)
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Fig. 4. A) Advertisement for adultery driving clothes (Pendergast, 2004, 675).
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Fig 4. b) A woman next to her bicycle (https://silhouettescostumes.com/customer-projects/
projects/bailey-phillips-1902-secretary/bailey-phillips-1902-secretary-fashion-women-
history/(1400-4-1).
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Fig. 6. Hailey Jill, an English actress, in an oriental style dress. footlightnotes.tumble.com/

healy-gill-1897-1973-english-actor-as-he (1400-4-1)
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Fig. 7. An example of common women’s clothing in the First World War http://www.vam.

ac.uk/content/articles/h/history-of-fashion-1900-1970/(1400-3-2).
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Fig. 10. Women of the harem during Mozafari’s era with a loincloth made of various fabrics

(photo center of the Institute of Contemporary Studies of Iran).
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Fig. 12. (Left) Girls at the end of the Qajar Fig. 11. (Right) Sample of European style
period (Photo Center of Contemporary coat with imported fabrics (Photo Center
Studies Institute, archive number: 275- of Contemporary Studies Institute, Archive
131276). No.: 275-131276).
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Fig. 14. Picture 14. (Left) two girls at the period, (Farbad, 1388: 652).

end of the Qajar period. (Photo Center of

Institute of Contemporary Studies, archive

number: 275-13128 AD.
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Fig. 15. A chador-kamri with an embroidered border (Photo Center of Contemporary
Studies Institute, archive number: 275-131273).
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Tab. 2. The course of social developments and changes in clothing during the years 1900-

1925 in England and Iran (Author, 2021).
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Fig. 16 & 17. Comparison of changes in Iranian and English women’s clothing in the period 1925-1900 AD-

1304-1279 AD, (Author, 2021).
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