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Abstract

Iranian art has consistently been shaped by various external influences throughout
its history. However, a crucial aspect of these influences is the enduring preservation
of character and structure-specifically, the narrative pattern inherent in Iranian art.
Historically, Iranian artists have assimilated structural, technical, thematic, and content-
related experiences from other cultures while maintaining their unique Iranian identity.
This research aims to conduct a comparative study of the narrative pattern, a concept
derived from structuralist narratology, in two significant historical periods of Iranian
visual art: the reign of Shah Abbas I in Isfahan and the subsequent Pahlavi era. The
significance of this study stems from the fact that Iranian painting during these two
periods experienced substantial influences from European art, which in turn impacted
subsequent artistic movements. Thus, we seek to address the fundamental question:
What changes and transformations occurred in the narrative pattern of the Isfahan school
of painting compared to that of the second Pahlavi period? Preliminary observations
suggest that the modernism evident in the Isfahan school shares greater affinities
with the pictorial traditions of Iran’s past, whereas the painting of the second Pahlavi
period is characterized by confusion and distress. Employing a descriptive-analytical
methodology alongside a comparative approach, this research utilizes documentary and
library sources to develop a narrative model for the periods in question. The findings
indicate that the narrative pattern in the works of modernist painters from the Isfahan
school, when compared to their counterparts in the second Pahlavi period, exhibits a
novel style and structure that aligns more harmoniously with the continuity of Iran’s
pictorial traditions.

Keywords: Structuralism, Narrative Pattern, Narratology, Isfahan School, Second
Pahlavi Period.
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Introduction

When examining the identity of Iranian art, one encounters a cohesive whole, despite
the numerous changes and developments it has undergone throughout history. The
ability to preserve originality while embracing desired changes is a hallmark of the
resilience of Iranian culture and art since ancient times. Notably, the tumultuous era
of the Mongols paradoxically gave rise to one of the most illustrious periods in Iran’s
cultural and artistic history, namely the Timurid and Safavid eras. The incorporation of
Chinese and Byzantine painting traditions ultimately led Iranian painting to evolve with
distinct coordinates that diverged from its sources in both structure and narrative pattern.
During the Safavid period, particularly within the Isfahan school, and continuing into
the second Pahlavi era, the influence of European art reached its zenith. This exchange
facilitated the transmission of Western culture and customs to the East, resulting in both
intentional and unintentional effects. It was within this context that Iranian painting
experienced significant European influences (Pakbaz, 2007: 132).

In the early 1920s, a shift in Iran’s political landscape prompted corresponding
changes in the cultural atmosphere. The translation and publication of works aimed at
familiarizing the Iranian intellectual community with modern European literature and
philosophy became a focal point in the search for new avenues of expression. In this
regard, the “Art Academy of Fine Arts,” established based on the educational standards
of Paris, was inaugurated in 1941.

Artworks can be interpreted through the lens of their source text (Europe) while
remaining cognizant of their destination text (Iran). These developments have led,
on one hand, to a rupture with traditional narrative patterns and, on the other, to the
introduction of new narrative modalities in the history of contemporary Iranian painting.
The objective of this research is to investigate the evolution of narrative patterns in the
painting of these two pivotal periods. By examining these developments, we can identify
the underlying reasons and factors that influenced the creation and transformation
of artistic conditions. Drawing on practical analyses of complex situations that have
occurred in other times, strategies and plans can be formulated. Historically, Iranian art
has prided itself on the influence of foreign artistic traditions. Thus, we seek to address
the question: What were the changes and transformations in the narrative pattern of the
Isfahan school and the second Pahlavi period? Undoubtedly, these changes encompass
both positive and negative aspects, and this research aims to provide a clear depiction
of their nature. On one hand, these influences have propelled Iranian painting toward
development and evolution; on the other, they have led to the rejection and dissolution

of certain pictorial traditions from Iran’s past.

Materials and Methods
This research is descriptive and analytical, employing a comparative approach to address

the research problem. Data and works have been qualitatively analyzed based on the
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narrative model in structuralist narratology, particularly drawing from the theories of
Vladimir Propp, a pioneering theorist in this field. Propp’s approach seeks to identify
common and recurring elements across different texts to uncover deep structures.
Consequently, due to the intertextual borrowing in Iranian painting from literary texts,
four common elements topic, theme, motif, and tone have been selected as criteria for
analyzing changes. Following the collection of data from specialized books, articles,
and electronic databases, the data has been sorted and analyzed until saturation was
achieved. From each period, four works that align with the theoretical framework have

been selected for analysis.

Discussion and Analysis

The findings of this research can be articulated both generally and in detail. In the
comparative study of the narrative patterns in the paintings of the Isfahan school
and the second Pahlavi period, there are notable similarities in terms of modernity.
In both periods, artists sought to achieve a new and distinct tone, creating works that
diverged from past traditions. This aspect of modernism was significantly influenced by
European painting traditions prevalent during these historical periods. Another point of
similarity between the two eras is the support and promotion of modernism by both the
government and patrons within the context of Iranian painting. Additionally, the human
figure emerges as a common and recurring theme in both periods. To gain a clearer
understanding of the changes and transformations in the narrative patterns during these
two periods, we can elaborate on these changes as follows: From the perspective of
subject matter, the narrative patterns in the Isfahan school (as seen in the works of Reza
Abbasi, Moin, and Aliquli Jabbadar) and in the second Pahlavi period (represented by
Ziapour, Javadipur, and Esfandiyari) are grounded in common local themes and realistic,
documented human figures. The narrative patterns in the Isfahan school, particularly in
the works of Mohammad Zaman (depictions from the Shahnameh and others), reflect a
return to the literary and pictorial traditions of Iran’s past, as illustrated in the works of
Hossein Kazemi (depicting minors of the Safavid period).

The themes employed in the narrative models of Isfahan school painters are diverse,
encompassing various themes such as lyrical and poetic elements, documentary aspects,
and a blend of Iranian and Western influences. In contrast, painters of the second Pahlavi
period opted for a more uniform approach, drawing primarily from local and modern
Iranian themes in their works. Regarding motifs, the works of Isfahan school painters
predominantly utilize defined lines and a limited color palette. Conversely, the motifs in
the works of second Pahlavi period painters often feature abstract forms and innovative
techniques. In terms of narrative tone, the works of Isfahan school painters, particularly
those of Reza Abbasi and Moin Moser, are characterized by a calm and distinctly Iranian
structure and style. In contrast, the works of Mohammad Zaman and Aliquli Jabbadar

tend toward European naturalism. During the second Pahlavi period, the narrative tone
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in the works of Ziapour, Javadipur, and Esfandiyari is heavily influenced by European

painting styles, including Cubism and Expressionism.

Conclusion

In summary, the narrative pattern in the Isfahan school of painting, influenced by
European artistic traditions, shows greater alignment with Iran’s past visual traditions.
Conversely, the narrative pattern in the painting of the second Pahlavi period is associated

with confusion and distress regarding Iranian structure and identity.

Acknowledgments

The authors extend their sincere gratitude to the anonymous peer reviewers for their
insightful critiques and constructive suggestions, which significantly enhanced the
clarity and scholarly rigor of this manuscript.

Observation Contribution

CThis research is derived from the first author’s doctoral dissertation. The primary data
collection, encompassing all observational and analytical components, was conducted
by the first author under the direct supervision and mentorship of the second authors.

Conflict of Interest
The Authors, while observing publication ethics in referencing, declare the absence of
conflict of interest.



b4

P. ISSN: 2645-5048 & E. ISSN: 2645-5706

5 ool Sl

v || Yo 8yl

S JL

Ayl (il il Sl (—ols Aol _ad

http://journal.richt.ir/mbp :4s,%

[ Aoy || o=

Ol i iy ol (ot

o
o

Ay iyl Sl ole doliliad
BlE g5 ol iy ISR g5 dy gk
Olel ol (s Bba g (Bib e

SRS 3 b e sty iy

o st s ol ol 5 @
cadlio ol ;86 © VRV sl ol (o B)oaiy
ool @8BS 5 (Simpdle oBiagy
55 3 g oipiiio o (oalsS o allie (o0
o slizsl 1 bgptia o 51 gy Uit oslizal
325 oly3 pade bl eley Ly i

sl jloxe
Creative Commons Attribution-Non-
Commercial 4.0 International license
(https://creativecommons.org/licens-
es/by-nc/4.0/).

© The Author(s)

BY NC

9 Olgiw! —iSe awldl yo ‘4913) ‘53{" aslal dalliae
P93 Solgs 593

m . o i\ S g
gl allio g3
RO - AR i pa0
YFoY' /05 /Yo 1 s ey YFoY /05 /o 16,555 gy £V oY /oY /Yo 12l ey U

4. https://doi.org/10.61882/PJAS.8.30.365 :(DOT) Jtuzws dustis

L RVCYS

35 Lol tcnsl 0390 galys 580 yailieons oylgrad 0295 carid 3 3 5o olygd 30 (ol yid
Ol 32 53 (lyy (58I l5 Lo 5 e (Sipon i eyl 3B ol 0oy )2 o
=250 S5 )2 9 (S5 5 (lid L o 5l ol pladepie gyl Jslo )0 pdly)d
15lo0,S Ladn 1y 35 Slyol ie s Comaids s o ,Slie LacSimyd ;80 o olgie s
i Bda aled,S Al Sll sy g 035ed Jaotiume 395 yin y3 |y il il 4l g
2 el Hlislo " wlibegly) 5l axdSy (grate 45 coly) (o b ddllas o) i
22 gl les oLty cagSs 890 tewl gl 5l 150 53 tee (50)U alalie 9 0)93 93
i &S gyl 31 Gimgh ol @grio 5 cumal gl 13 (oley S 293 by50 5 (el
Sy e 5 03,8 S5l Logyl i 51y Slghd lysls (5l gladio 92 ol obel ol
ol polen Glow o2l 40 258 (00 38058 ey ol 3l el 0310 )8y Sbicod ]y 395 5l as
9 s 4z hld pod (s5lar )93 9 ol (LB S 3 ey (oSl caS g 00l
L s piun custw olpduol oo (ol jo (D185 a0 bt ds Secwl s 3¥go
Sl 5 SiSio L pgd oley )93 3 (3l 5 arsly plyol arsdS (gyupas s
oMl Lo g o Hinadad 9S00y b g (ulovi-dhwogs gy 4o Gid gl 2l -l 035 oo
ol p1833)00 (sLroy9d (sliy cly) (698l prunys Suio)d (glasRlS g (goliwl olie 5]
20 oledeol xS S oLl LT 5o ol (oS0l cas aas o g lis (ioagiy slaassl
g i g S B3 pd (g5l 8,90 1Sy lalis JUT 5o colyy (69801 L e
h it Sanlon (Shol as838 (g)msad (slbciw jhetwl cog )3 (035 55 s 59

Cowl asly

ol ecrlon i L gy 0181 ¢ ylane g yi BASAILS ¢ sound (sliyis 5,8 Lokl .1
(Jgime bdrung) iyl ccilyp camles sasly i 3uialy i 0g)S Lusls 11

Email: rz.hosseini(@shahed.ac.ir

Sslag 892 5 oladol xS (L8l )0 ol (68U (Al Aalllasy (V) oy > 5 15000 cSpy iy :edlile d gl
https://doi.org/10.61882/PJAS.8.30.365 .¥FO-YAL :(Yo) A camily (ouolis sy c\llas pgo
https://journal.richt.ir/mbp/article-1-1052-fa.htm! :dypid dilobw 43 o Lol doxio


https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/
https://orcid.org/0000-0002-9200-0934
https://orcid.org/0009-0008-1901-3633

Ay (gl iy Sl | Y'Yo |

dodiio
L &b dob 5o “SMP otlye alSe UL b o) po (Sl i g a (B
Sleanlys o aSysb o)l @lhnats Gipady 5 copliol lads el 009y axlge (godnte g 5 prnss
(Ngror Sliiad pac gyl 3l tccwl Glawb ¢lysd 51 Shol i g Somyd ciyud claaslis
Lo oS (gLnoysd 51 (S b 1oy (gl gyt 40 olill (Garebion 9 (65)90)5 ed 4
0 3 325 Sl S b yxie (9hio 5 (Gygnd ks i el gy 5 Sy ol
sl 9 o ol gl d)_ffb).e‘.g:c,wl 035003 |y (Spamo (yuis> 395 g
655 g 5l L )3 395 (cladotiyun 31 solato MolS' slatses Lo |y Syl (6585 cslagy
St CoogS> 850 50 iz o 5 Oldol CiSe g (b 893 ) sl 035 (g Lie)| 4 caly
shole 45 Joe cg5io 893 50 bygyl cming 015 0 sl (85 50 gyl 32 51 (63l cp9d
5 w]JLo.ul 8y90 cilyml )0 (635055 5 oyl 13 0590 ol 30,5 o ylyol yim 4o sLwciisgpuo
595 ly Sl dnwlgd B L diwlgd g ol (B do Gy pgnry 9 Sidyd cosdyipl 4o L (YAY 1\ YA
Y AYYA GLSL) 8,5 4o Ty (obg)l el shol alis a8 0gs bulps el 53 20,8 sl
P (g (g3 b (S (sliad ol ol gliogl s Loy Yo dnd o150
slaol) (Bl B )d Lag)l e adndd g Lol b plisl cqa s (2 ObS ) Lawsl g den s
Ly slapin BuSpimy diwsly oyram 53 setld Jgidio 995 4]y ol Sy dnaly i
5 ol S . ba Yo Jlus 13 392 00 (g5ydabiys uoyl sl sibissl baslis yolslys 45
e o ol Ao 390 g0 i IS Sy Teadlinne oo s Jolass duwydo sl
a8 I slo s o pm )WY dad (gl Jlo dizyn $(lyl) duao oo s Lizel s s (L))
e o Sy 31 A4S ¥ (VYo IYAY ¢ Sho) wias Sl ol 8055 oS Lislas Lol 39 65 5
60 Sealy) o1y ganan sliely (00 gl g o i 25y sl gl 5l cannS 4
ey oS Voo (e gy i Giebgly B ol anisld ol enay gl poles 0l
elss 9 ¥ plsS e 5o pal (i b ol oo 9 ol (Sloj ahatio 9 oyl (285 )
slacanog gl 60 sla Julos nasi Ly calin ] lacanby (35555 9 olzol 1 550
cecdld (ghoyaaliy g sty dLaleg ;500 )3 odal i L g 59y s i

395 RS 9 bl sLoeygd 53 il i 45 0u 4338 o5 i 2l b i MR R Sheiy
L 25 g0 0ungS Loyl 53 ol yy ity 93 800 i ly 36 pons 51 45180500 Ly aasls
5 148 208 0315 gy gy o2l 4 9983 hgo (S )3 als) (693Ul it Wy oy
S o Tl 035 4358 93 (ol 899 9 gl cxSo (L8l o ey (o8N g g
() 25 oy Sl 53 bl ol 45 sl 0393 (e g o IS Jol> ol o1
9 dxgl yrame 33 |y ol (88 Sl ol (g sl el A8 @50 @l ol (K555
Ayl aadS gyusas slaca 3l glo)l (0,8 e 53y el cous ;500 )0 g 0000 Hl B Jooxs
ol 00

L (el gy alis (105 5l g chogs ccmlo p a5 5l g) oy (g s MR03 (y9y
libesly) 33 coly) 658Ul bl g (oS Ul g Laools Jdoes 5 s ol inalas 3)S0,
Ll 0o ol 5ypaplas st plsie s '@l ey bl 4o an g L g ISl L
L Jgas cur it gt 3 08985 g Syiiie polie Bl JLidd ol tecul ou
Syiien 350 )l 29l g 31 (el S rSpls Jddas gyl sl el s Lo
oz bwhephd sl o ool @l lne plgis a5 Q! (gymgad o 9 (29 2o
5 0l dpe Loold ( SeigpSUl clasl&ol 5 ¥liie ¢ canass S e 51 dlaodly (515,551



| ¥vy | e 3 iy

s Camls L aS 30 ,Les olaad coysd o 3]l oiit ass oy glosl as B la ] Juloos
(_S)LAT j\_:wlb- )d '“‘—"9)69{'” i_mul.a.o 9 )N l—’)—bﬁﬁu—")‘ ol 0l ul_>:..u‘ (o u_M:Lu.A

ol o0 Asb 1oy 0)90 o csuiie Ul (sl S s 9 Julow 4 iemg

488 g0 (G)lmo sl bl ceolyy 85 Slis L bl “;")—.,.’;‘)n—.’ abaol) 5
Algie b (WAA) ( owas ) § ((ydao Liver lio .05,10 yaro 20! (255 Legas 45 ol
4 50 oF S iy Aplas (ululy (plags delialss slao)iclss pulisesn)
ety 2\l g (g9 by9d ()0 o dgame alliie ol 4S Wiz sl (gl oo
wrsadyd ol 4l Ol Jlaie 51 6 St093 9 (L) 5 Cle) Eadge oy 40 ladd g cul
9 SRSUS Ladie 4 Loges 45 cowl 4338 ploul (la gl bl oo ol
Sty s (NS CxSun (A iy LS asilo caslazs Iy 90 eyl oLl el L
O (Cawliw) CogSa g (420) dio il olgs 90 ¥y 4 J_Sl., L aS (W 20) ( Slo yruah
e dazor (500 gl 50 30y Oladel U oy 3l 6y 5o (65 ISt (sladiej
cggiuo Jgl olis ol 850 )3 (ol (o i gl ulis Loy Ao ) (VFeo) co0lyje
)99 (3l pogas)d s wST Lol e (51 55 (wlis Loy sladygliws p yten
) Q) y Gygal Slgod plois L (WA0) 04550 Selewsr LS 55 pod (sl
gy 12 s S By yuonn i 53 8ISGS LIS )0 (VWAF) Syt o 5 ( g3\
Bdllas o g iy ol 0 el 0392 pod (Sl By9d (s 53 S5l slaog)S 5 (0l
Aol 31 a8 ol odgs Jlaiae S0, vie 855 93 50 ol (98! iredas dalllas 5 (glans Ly

ol 0aits Bl 5 Cod) OBuss (ol asipe Simgly il Ghgdy )85 ey b

okl ciSe >
&30 ylex e b 4S (S wleoliy pL L. E.2NYO LAY 31 Lisdo CeogSs 590
15 o 3ol Lol olyal p3 53y Cantal 5 eala 5 055 51 o oyl by o syl
BN 8 (b 53068 0 00ypl il yim Fol 50 09Ky Shod lais 4 dghs 890
bayees 2l 5 S 2 50 4390 el g (938 ot s i Sl duw b pligio cogSs
uol_wl)a 015_’5@ W) Lg)'lJ._Slol) (Lo u_wl.a.; Lngolf)lf‘dz_l:}'u Olml_,i': OJ..AT)\S‘_Ss) L, 9
lahol cSor glon Ly g coladuol (2500b 890 )0 dnsho ciSe ad S0 wlallls
plol o) s (b pladol o (i . causld 0hed pzl gy sladged s Jle 5l (S )
JUissl ol 5 poas 859 (o 0yl (8185 0 (2g)) sl payiotes (g cecdl a5 as
O oldieyid Coagie 5. i Veoo JLu yd Jgl wleolis Loy yo 9 Hledol 4o 0938 5l sl
OBy Pskine O (S oSy 48 Wal g2 g o e iSo 93 cSoruo pim )3 0t Sl (oo
(oles Loy S (65500 9 ol Boyme (90 s iSor plidy a8 ¢ 130,81 5 i
Lg)lqum'é) 9 db zyls (.s_'?‘)TQT)L:SM 3 Bl coy90 (4l 50 el (lpiol Koy lan 4S8
()8 )8 LB angid)se 095 ol )0 A4S (590 ey (Bl (339) Sr ST Ll
sl )56 sla Wl b Bl oS jusas 4 oguad s oLk o poye dsle (S35
48 25 bl Lol 51 (S 3 6)BSls0 . cBl o) () Bonra ST 0y o—.?‘)°;-°9—.’
2293 4o (0 YVA s]) aib poape 0)93 oyl 5o (o) (SlolulS (sl 5 0)l500 31 ol
ey 80Sa g Jhanle 45390 byl (sla ol 5 LayglS 51 y5lie oy ajgy (S5 ntS



w)\iwmo\w\ee\ﬂ“ul YvyYy |

90y99 O—n’|)‘> u_wl.,._c L[o) ole u_,lm).\.m u»\)_) (Yo :IYVYA ‘L;LMS) J_}.))gT U‘)—’l A0S l_’ |)
ol S i o)Ll aS)ebs ylan sl arals Slohd 13l 058 ol (S IS g 4
Lol asS L g Jgl wlas ol )lej )3~ ° (5L 558 oy o (ol ) 45 -
3939 9 &3l S5 ol b aits Juols (ddo 5 (Sumb ( SEYL cuslw (slaaieg o
Bl Ty 095 (gl 5 ctld8 Jgbl a5y andyand) olol i ()G (ol o (e slayia
Colon L oyga ol )2 48310 oy 55 uiliasy )90 L 35 laje 45— (obgyl a5 lis
)L)C—*l)_:\,o 69_6..0 d)_f)& .(\c\_\ce YA 4)3_15) \)9_3 4.?-‘}4: DLA:J )l_.’).) Uﬁ_‘? LSJ._LA)’)J.B' Ol_#ol}
59 L;]9.>U)ij dlais 45@')9).) |) (<.)‘}.Q‘.3 u.)JJ‘dLoS)) u‘)_b u.a..i.o g u‘).b WSA Lgtmé)sl};wé
olwlityls lase aS el dligy sl o818 Sy et 2h588ls 258l ol 5K
|)_§)l§o dbﬁ)l)_e‘.a M@MQP)‘U‘“—*—’J)—% )l_,‘)_ga\))ll)9|)b‘um§
C9—A09 l_: o0 0 45‘) c\_>u| u:_a)b 9 uol_'> cedls w‘y 9‘ ‘.))543-9; Gxﬁ‘g L)LP L WM_:
M Lg)_f)lfq ""Jl"s’5 u_>-|5,5g Lgl_zbo)g,u L55_9 LP‘)JD ddoo 40 .>|)_Q‘.: A.WS)_:WA.: J.,alf
o o) (gylane § Conl it 555y Lnogy Koy 5 aabld daclls opshs S0
SLSL) ey H s conlio (2l S 70 s bawzme 2l 539 95 Jis Lapol as 9 Jod
09)3)3 I) ((LTM’L)'C Lab))) coLQ,&.ol &74_3..{,0 cJJ‘M‘)T ((J‘}-Qd)) fﬂbdg }.j).:..jﬁ &.’)l).ﬁ )_f' .(AY DYVYA
ly il yid oy manastio o yislolben 3l gl o8 ,UT jasis Lacsse U aS el 0059y 395
LOWYAYE AYAY ¢(6,5) cowl aaly Jgiie 3954

duaie 40 Syao ol K5 (IS ey g (Aol CBByo aSTly Sl osdes e oo
Lr")‘ uwﬁww ‘6)5) UML}.QW(\ J)SL;MMJ M}fw‘bwlow))}e‘.\o
L5130 sla Jluw o 45 5 (slals sl o yliay 9gy9 (Y L(OVA VYoo« (gygumw) 3,5 plyd )
:\Ja_wbda BT ((OL:.SK);»g ul)._a‘ j..a:}l.}gb JoL.u)l (¥ &.4.3; Cyguo u»l..}_col.& Ja_wy -3
65590 (555 3236 2l 252 (el Gaid (gl jolis 3l glansuel 595 a8 SIS ol
30 odel 34> gds (6553 sl ybys (F.(AD IYYA (sLiS) 5,8 Bymo Lill a0 1y (g5lwannd g
Wlble (sloay il 3gas (1S5 5 4555 slbaloe yapis L 4 Jgl olieolts olog 2 olgdeo!
S alold (goine laliad g 50 oo 5l ol wb cesl ol ool 252 olran aslidso
Cydas )_,L.o 5 (Pleter b gyl ddasly (0.0 )Y %0« Slgn) Dgis 45 ey A IS do o g
s85) 1501 g3y oliliny s jibicos sg a8 slate ;Lo 45 2 lee Sll laseyin
@ w} aS kol Sl (obgl oLl b sl oglaceyin aadiase wled il (5 .(AA VY FY
Lo 5 uilabas (glinpad s 55 o (Shol LSS 31 sl iy o litlaus Suge 51 (o
(AYYA Y. coJ‘)p_:)S) M;L;o kS»oSuLa.C] 9)1-’?0 9 ulf.)‘)lbl.w

Ty u...lsl RETY) 4539_’ L;J)_»l d.wdul)J ol JL>U| ]).u.u)lwsbb C_QI%J ‘L59M LS)S)

u_’).’uut_w).w 'Jbgr" |) u|)_’| () obl...‘)“.} w&.o 9 lnl)] u\!9_’>u dl.tbo.\.w J_OL0.0 )9 ul.:.s.\o
b S 92 S ASLercu ub.&:b 9] ‘ol «C)L"} doxo) ¢ §g-duo puac Lr’?""" WY u»l.o;
)] (VY vas sk.)ﬁ_’) Gl od adls cJ)S ool ! LS""L’9)‘ LS_:LQ.’@(Q.C )‘ 9 M‘.&f)u
(S 0yims plyar 140 o oo 15100,S solisu] yLisy) BT yo ivgy 9 S oyl 51 487 slislss ;o0
At (Sl GLalss wss Lol .oyS olal ol  dider 5 ( cwlis gocitr (5L S5,8)
SLSL) wlos,S solituw]  sleddns duw sl Ss 3l Js L (o8l sladizs  lasl jo a8
(B2 b 13 a0y bl dusye o caliste iolS 90 a8 ol ool coaBly (OYASIYE AYAS
SLolis (00 (cgmw 53 g famd o dldl]) cwlie Loy ciw (guan pure) cquwSo 50 (3,15 3954



| yvy | g 9 (St

e 5955 bl Blioles « gl SilS slous cla ol (s3loconnds 4 Lo dao 15
A.;SL;o |J..A_: )L._Mu u‘)l""“"|9> ULA) J\,\Jl).) P9 O’“"‘)fuJ9 HOE - D .)9A_>-) Lo )b.g)g Jypan
Cowl u|)_)| u_wl.a.: é_"))l.’i)\) ol u.’}‘)9.) )LC‘ U"‘ 9 ‘>)-3§L;° .)9_5 oy g ,\_,:ouyb Cyguo 9
slacalyy sleaxs o plysely byl i 5l leduol oSt yd (Lol @l Sl (WWA i Llen)
=l s g Ay 3l ool couaBly b jl5on dud dogly 5l eolatuwl ¢ aBly 5 cloxs]
dos @ 8ly b cowlize (885 g copadly 40 a5 L gl 0lSys g ¥l g an g5 ¢ 4adl

43392 95t 9 1S53 sl 955 Aslej b o )3 45 (g5 13)S

09 Sl 893 3 (A
aiols g oliloy ads L 52 WYe sloygupad 4 ool Ao (omddter iyl ddes
S0 sl olae 8390 rgmliaiyie 23n 8y ) sl juoleo gyl 51 (6,500 Ay colibliogdaen
P 50,8 dyxs 800 (glasBan |y (218 b G5 wled )lopianss ol poye Lol o aady
Ay (o A ol e 5y igpdls o shoy calodsrg)ls e olyan oyl
o lolp b el cas @pad Jlasly 136 ool 4B )90 L5l pSecws Lol sedy$
SLES> £y (I AT (lyundl) b il i S 5o Jolge o disSipmand 5 (S
iy (SNl JWS) 5yl dazmor celacallad U olas o |y olyslpoles bl 1o o Sebcus
Lol cony g ol bwes . 5.2 VA Jlw 5o (adlarnd alio (6pin dwydor Luawls 5,5
oyl (ol lacas b oLaybl a8 ols gy |y (Sliiayin cdnd 50 Job 40 310yl
Wilas ) 5 oo ol ey Siinyd s allas ol ks Bygd 55 el (ylans alols
ol 0 s ol ASM S (<L¢.,g)'>) ol ‘_,’..Lo L;Lm)'),o}l G)LS- 45‘_5.593159)]\) Oplf)lgo,gl
Al ol gliogl yass b 109 oo diansilo Ly ) 500 (ols j0 aSdtiug |y (g wS o Wb
2 bl Sy dnalr s (Voo (o5 s 53 (Kb sliad e e das gl 5o
JLasl g dezys 4 gyl e diadd 5 Lol L olosl ey 15 9 dosa (slaoly (8L G
bl ples (Saits 5 3Ll b ope slos duia Wlis g palio jl g 35l sy Loyl sl oS
Corino ;500 (il 010 ;s Ty lo s didodyd bouid (i b 5 Lo (90,5 085 Bguit gy 5 10,8
Lo 5 et 4d atuns aolio dsydo 9 00 Loy syt 51 i S 0055 48 e
Gligr 390l bolgs wluwly a8 Bl jiolas . jo.a VW Jlo yo Loy sl 8aSpa) o
orie 4o Lol 5 (Ll Tise e (bl o ys 99 0o 321839 000 (55 el oyl
0 3L Ui ol 43 5 30 55 5 4inS S (el s . \WYe dnd (sla Sl (olpsl) dnis
ol 5 (6yia loeSys (@l ool gl 51 (So (YV IR0 (o) 134d 5y 0Logrys
5 Lo ji (@55 s o 5 Gy 2952 (o 5 (S Dlgidy g ls> laseyia
o8l g duwydo bayro yo Lavyin , 00 a5 1 [,Ses vl (514 TR0 ()bymad]) e v
el Sool8T5 ls laiopin leyd (25285 5 iy - T 5 Yo Ao plas )3 i gt
ey 09y 8 s 48— Lo ol in 3uSpin Bl gol 1315 09,8 gl .o o oanline
gt (53Ul 5 SElas et as 50 95 i 51 asaigS —asald e JuSis 35 |y ool S8
425 40 A33)S 0 w5 1339 oSl LBl o La )] 05138 ioles e linlaass gal L
(Q_;o.\blfo.:_w» ‘(<)9,:acL3,«b J_:.L})) (8> b|9_}>> U L;’LWS .J_‘a)‘b).;.g OL.:I’:)L"ZT)Q Lr’l)fy
23 88 it ol oles (815 50 LS5 i gl Jous lsl Qgs3lsn S92
o 4S5 Lol ogde s NETIRA cudld a g OuMlé)B o&izsly 32T Y Jlw
oLl 33 (S j29er 5 ()btibwl donh (b sy igr (lapb Ol e



Sy by s || PPE |

)‘ u)_c O))do L; 9 ,\_.\.\.9) l_>9)‘ L Cow .P\c\\c; l_» WBolas ASdeulAm o ULMJLQ_» L,)_)‘ .))5
(S i A5 g uoﬁ.aab-)\) L}o\h—’l?‘)ﬂ Lngd&A.C.) le..‘_m‘) )9 (()9.};[.\40 ‘_}.'-1>>) AR Py k_g_h)))
.uia._m\Y‘Y/\ ‘JLM))J ‘nl_)u_a‘ L) p_m L5|4_.L>u9 U’w"‘""l" ‘) (<u_<4.'>u»9)."> O.o..?d‘)) 40).)4:).2.% 9 u‘)_:‘
S pays o Jre b it (sl B S (gl ysles laepin ol Jases 0,5, duse
4255 55 50 £93 ke 8900 45 (sule poie coaiiid (YA e ((Sho) w8 Jas
Lo ¥deo )l du |y 095 ¢ dalis plUas dU s  dSucusgpine Bud 4 cwlw duoys 4o
Sy 3 (ol 9o dgs 51 5pSonte o (Simb slaoje> 5o Lol 0,5 o Juate ctikaln
355 (e Ml iy s 0, Yy Bua Wi o 4 aSygbo 1T 0y53 oyl 53 01> o Lt
O 0 (893 (S sl L,Lo Cogn b ped g lan )50 ;0 . (W U o) 0 oS00
i8S lapin g Sliwl lpgo sl oolitwlay dn i us Lol daby oyt Sinp L Slojen
= Bien 9 Sy 9 8 I35 0 55 (2l sl gy sl ool i ) 18055 Simpd
39 Lanset B ol alangl ccasdS so oyl y3 dn ol L yid capgn 5 UK )3 s L

ol oyt (Ll g i 5l 485y 9 293 (S5 lan 893 (S

Solgy 581 91,5l b (pwlidocyly,
colyy duy o yasas i o il (Lo 5093 3 dn il (oledib )d ol L]y Feoly,
Otled 9 (2S0bld 9 2t U (gl uardis g (ol 51 Lapin dotr g ol (gpim B8y dlo >
Tk 3l ole addgiitio ol 5l (laargly g Lo iso b olea coly) )50 (slasgSan SOy laipw 5
3> doys ool a0 Sl S5 5 Aoy 4 ol wgele yguat wlSasl (g5l pa yo ol
zwl_ﬁ.’ aowy))fu.:‘” 9 fCmmnd (owywd J_’IB ‘J"jLS" Cawddy ')_>| 9 uLJP )l d.Su_.o.‘a_» l.:
Sl (55 5 wlas g yine Jguol ol o 48T (2515 (e ilolis il ol (sl (g o5y
colesyd aS e dd gan S § (Ga Al (i Jad (pogad a SIS )0 Jgol (ol ou e
b ity pidin b paiitine 45 ol (429 colyy Joppds 10128 00 095 4 (oulil ()l Lo
B 31y olas als o by Ll A ,Spluly 28 s ensl Lyl 5 lsl S35 eyt pllas
(2hSealo L oSl b wol oles 8Ly colyy B o aslg e g 4SS5 el
aSly ooty olaylis L casblopllas ip oy 1S, oo i35 45 ool il pole 51 clesLs
)31y o) lag5 5 Ll )Ly S dimatigd 5 48 dalllae syl )5 3Ll s IS d05)L
condld gy SO 4L ¢ Sldllae dsy SG asly oSksbe lyo wls (s pmen ds 08
oy b b JLooas oLl ks Lu I8 ks L | ol ads (ol S5gy0 (W Y VA ¢ 6395xms)
o oLl 1y anl )BT () Uloygs sl (gl lsh, 48 it ol pllas g L Jioh LinsSI 3,8
219 S8l a0 pludl a8’ LS| (S5 pasuite (055, b (LSS slagSll oS s
‘:AJ.,[MJJM))) ul_aSP\c\Y/\ JLMA )9 u|)_: ol ) )I.))_M.:).L:.: ((u|)_a )‘ff"‘:.")y9» Cowl 03900
ol 9 Ol by Cla s lole claanms _ulisesuy s L 365 (ol (slaaad
u)_,del UT 4_)1.».40[9 LgLfbd.Aa.B u_wl.‘.wu_,o:.:) ul_.\f).) uwlw‘ j\.m.)Jd‘)) ,\_aSL;c D)Lw| uL»S
ol molie g canlanly 2yl S 4 LB BB vy ol slaaad cldis olull ey
K0S il pels (el L diien g st (S dlined sl yg0 T liolias aS 7, b
Cowl 059 u_wl.w)wlﬁ) ‘ubl)f)b-u d._'é‘)[_c.))y )l.«.m) L;L!bo}p )‘ O YA ¢u|)_J) ((..U...JL;c
S 0l 350 55 48 sl s by (3 o Al s ol (lossle el dallis L 0B
Y 019‘&4" uwl.waw‘” Q)S\"J” J-’)Af‘—;o)‘).ﬁ RS ul.o)5 u&n GO9S «Camasud > L



| vvo | e § iy

h e 55 asies slacasdly a5 35l 0wl 55 iy sy el oyl (S Gt by
sl Julis g o sy 5 Sl Ao ey (6980 amd Sl e 31 (S (g 5 48 ] 5]
o 4o ey oSl disly ey oy te s es Ludyy g Jguas )0 conl byl
bies sLa Sy 0les oo gy oS (beand 038 o i ey elpal e lin
L a8 o S8 Loty gy (slangSl g )b Lo 0505 (i |y LT 5 alolas |y el
ol oyloline slagll ol 15 5 paddcsloles sl y0 Ll 5STy (slaalasd g ayocs (slaosls
Jrols ol 0L 35l See hlSan 5 Lo (sl ol b 5y ccd bith cogpena U
Lol 5 rge ool 45 o Samyd by Kb iy e 5l ) ol 4 h lllas ol slons
S aS cd S aen i Glstie obb )0 (A WWFA ) Bl asgn ciland S S
Sl 9 (e slacuadse sl ookt )]s bL)l (o351 )0 dieyin ol (SS8s 40 oy,
islo g gge 5l pols (b 40 (33100 (S35 b cudse ol 0l § i 8950 ol
ole s Sopols sl dia  ola Josxe  (Sad 310 sui oolaiwl Lols "aoo gl S5y
2903 (Gl A 35 )3 5> (sl (Siag (bl lsS ey ctly 53Ul iy 5y b pacie
Slolyd a0 g asepin 10 Ul dsgarms 3435 oy 950553 L S ool et 5 oS
el )BT 0 sdiis eolatuwl (sla gl i
Ogte & stmlloyd (RIS aS @l wsle [k Lo pluliscply) A orasd 5 oy 5
4S bl el omsd ygai o (29 (e ddasly (oguasd (68 kig) o ol g el
&89 (B9 e 5 (23] 20) 99 ol A5y el Jhline (Sl (U5 ) e 5
Lo ol Sytie polis calia b olgs g g anishy ;500 L Sl sladaly ool (omns
ol (olid (slabnly iomgs ol ) dins o Ly cilises (glaoygs ) el 2929 wlyis
Srdpdons 4 (ould dplsy ool 4335 )1,8 coranly 4 gi0y90 (Gogaty (oS slayin
ol gl g oo bl (oguad)d (B glaglas ol )10 ST 1800 4 gt g 38
D0 o lgre ly (20l (o) yuib g (LBl o canlit g GWglings (1a5S g (Sop cenylas
(BN el gy (LB g ol BLU jogat pais 1485 owddgons (s e dsledy
S5l glebanly sl bl 5 ol (658 STy com] din g3 yg,3 ABSS yal (VoENFA
oS hol ppat shlasle e 53 1350 Jole ya (sl 0lgiiee Ll )3 cnwl anils wloolb
(axlasgyd) Togaian Mg goge do e S (S S 3 5350 el oyt aSpliz )8
hSHLE Lo sl L el 5 posad )0 BlsS ey 3lse ol tesl oac o)Ll o 9 iige
ey Sy 350 )la ol 0 Spugat e 9 (23] e 53 350 Jelse JlB L ol e i
il )3 48 ol (Loolusy doolg)) gz ol y oo 5 00,8 gy dlesgyd g a9
ciales Jlome el 55 4579, iy (ugpeli ]y g5 90 0l o0 it o83 pliwld
ol Gl JoB alS SO jo £ 990 Yoore L(VIV YA ¢ (Boloyio) Lol oo ) 065 dlasgyd
Corpb Elo « S o paseiio g giogo 51095 oLy JUiml sl (LS 5 odiss 45l asile
233y e 53 lalias ;S8 g 0ul ool anleig)d b gaiae S o o0liiul g
iy 395 31 55 oS dtnuil g 1S5 plgie ol (ol 45 ol Ggainn ool ( (e el
rglen) dmd o lits ) (ladlie (Shols (6558 cgr cdS consl 31 lasgys pan 5 00,
Sl b5 o9 bual Cogits pas 5 Shyge pgedas (e )0 Sz g gge il (Jlioygbay (VY
BiysSiyd edidge S )8 plaiyge Sl by g (e (g laie g dal ccinnb £ 5250 5|
pais p g daleigyd o il g goge 1 ol 5lo5 oo 48 ol (23] 3153 0059215 (G puaic
S50 (g yold Sy cdalS S5 0059, yuaie CaSge (WYY YYD ) Wil (6,500



wg\gg»\‘-&o\w\ec\d“nl Yys |

Al )15 sl el diepin L oinn g SO yoglas b 5 (ygie degame ;0 L g yasiide e
S )_ssl.\a_’9 OIgke U"‘ u)_.uyo cd\_ﬁ)bb 3)9\) u_wl.a.) e 2_.0)3 &_)) l_) 9 b_‘ﬁb-)a_w)\) (<J._32>)
slo o atile se)S L lasyo £ 9090 A s (g5 993 £95 L Dol il e |y
L5 s 455 bl £ 509m Ly el 3y o ol 55 45 slosesS
39 Lad slool 4o u_x] To95 4 Louis wPae) (VIV YA au_'éal.\o){,o) V.- ULM))M‘)M
(S e o)Ll 0y o S (g5 ol el 40 A8 g 95 3l (005 0 diung3) (55ly Al 9 IS
O.’?L) :\‘\_;.BLO f(\(bo :\Y"\& cw) .))'.) Q_i{_ko\) 4_) k_g:h))'} L}.A}eré.n OJJ ‘ASW‘ J\.&J:M O-ﬁ»wb

(V¥ ‘OK"\B)&) Sy yad cyio g LS"" e o k_g)...&.n 9 W)aéla.p :) ds.\}
Tab. 1: Important and Common Elements in Literary and Visual Texts (Authors, 2024).
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Fig. 1: Reza Abbasi, The Young Reader, ©British Museum, London, England (dailyartmagazine.com)
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Fig. 2: Mo’en Mosavver, The Ney Player, ©British Museum, London, England (toosfoundation.com).
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Fig. 3: Mohammad Zaman, The Relatives’ Visit to Majnun, 1086 AH. (Pakbaz, 2015: 1350).
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Tab. 2: Narrative Patterns in the Works of Isfahan School Painters (Authors, 2024).
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Fig. 5: Jalil Ziapour, Agha Hamna is Binding, Oil on Canvas, ©Museum of Contemporary Art (Kashmirshaken,
2015: 63).
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Fig. 6: Mahmoud Javadipour, Untitled, 1948 CE, Oil on Canvas, ©Museum of Contemporary Art Tehran
(Delzendeh, 2016: 188).
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Fig. 7: Ahmad Esfandiari, Two Lovers, 1951, Oil on Canvas, ©Museum of Contemporary Art Tehran (Kashmir-
shaken, 2015: 72).

55168 (sla bl ¢ bl ol Dl gms T 0t 31 s 5 € ol lS i gl U,
Lo Shg By oL 00,5 (Sl sl 3550 5l i aalts A yoguas sl il
bobs )5 imie bylas 5l eolisul ddaxjl o jas (50 zoly slaySed 5 (pm
OBly g 5ose ((alBS A jugat 13 (F5 YA ((SityeitS) e B)S B |y LaysSed lame
S 50 59 el 000iS ) (Sl (G 13 99290 slastiap g2 o2 0SS
ol 59 gl 4o 0u S SLS Wliin 5l (gl Lol el anils y a5 coably 5 coanb
9555 b 0Busily slaslus s Lo pld wlisp oo g dney oolidzs ailoas il yrue
9 Silpogeian (ol Slis paige L (cablS sl oats (gluosles ( (BLE (s amye
o6 g glans o bl 31 50 CE g onsl adliS ioless i3l ) 1y Sl (glalasgy
ot G)BSeuSy ol o o ds ysas yolie ;S0 51 WL (glasye )0 AS ol gusd
5 atej e 9 ST (NS (g a8 aimym )l (Sl (Sl g od (S (g5l gandss s
5 0l o sl 00,8 )5 s Sy 5l i o 5 ey 698t 1 s Ao
sl P90 solte 890 Ll Ul 5o oy coSUl ¥ Jour 5o costs axiS Cllas yigs )0 (5l
ol 000 (A Awd yig Ao g Gl



1057 i s [ o ey sy Sl | FAF ||

AYFA YA 0055 U0) pud (95 xE 9y S5y ctpip ¢ ol cymms 1A yagual

Fig. 8: Hossein Kazemi, The Gathering, Oil on Fiber (Delzendeh, 2016: 248).
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Tab. 3: Narrative Patterns in the Works of Painters from the Pahlavi II Era (Authors, 2024).
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Tab. 4: Comparison of Narrative Patterns in the Works of Isfahan School Painters and Painters from the Pahlavi Il Era (Authors, 2024).
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