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Tehran, as the capital, symbolizes the memory policy of the Pahlavi era.
Tehran's urban memory itself reflects all the struggles and conflicts of the identity
syndrome. These conflicts have existed even among the leading architects and
sculptors of that era. But the Caucasian refugees architects and sculptors found
unprecedented opportunities in the Pahlavi era to create civic art. These artists were
previously acquainted with modern western design for their stay in the Tsarist and
Ottoman Empire, and many of them were educated in Europe. With this cultural
background, these artists were not accepted by traditional artists, and on the other
hand the pressure of modernization was a threat and an opportunity for them at the
same time. Armenian architects took the pioneering the movement of architectural
modernism by building public buildings, and Azeri sculptors returned to the art of
the Achaemenid and Sassanid arts by making urban sculptures. Tehran
combination of visual symbols of urban memory of Armenians, Assyrians, Modern
and Persia. In this article, fifteen works (including buildings and statues) of the
Pahlavi period were studied by the method of semiotics of visual symbols. The
Pahlavi memory policy has left a combination of Armenian and Azeri identity
memory with archaism in urban memory. This combination has many Christian
and Armenian symbols that are a cultural heritage and an example of Iranian
modernity in art. It is hoped that such research will lead to a serious review of
policies for the conservation and reconstruction of heritage district.

Keywords: Civic art, Memory policy, Urban Memory, Ethnoreligious group,
Refugees

Copyright © 2020. This open-access journal is published under the terms of the Creative Commons Attribution-NonCommercial 4.0 International License which permits Shar¢
(copy and redistribute the material in any medium or format) and Adapt (remix, transform, and build upon the material) under the Attribution-NonCommercial terms.

How to Cite This Article:

Zokaei M S, Khanmohmmadi A. (2019). Signs of Art Immigration in Tehran’s civic art during the
Pahlavi Period: A Case Study of Caucasian Refugee Architects and Sculptors. Athar. 40 (4), 248-264

Y¥A


http://journal.richt.ir/index.php?sid=2
mailto:ali1992khanmohammadi@gmail.com
http://orcid.org/0000000171340801
http://orcid.org/0000000307684217

/!

al s

AN ylome) F oylai Fo Jlu — YOFA-IAY« — )31 soke anlibiad

$9390 Axdllao : aley 8595 ()l o5 (S 0y 30 L >lon b SailS

38 5uialiy o loxo § o jwdewo 6T

T gawmeils e S S5 surwooxe

olr! il o Slblls andle olKisls ( Kin 3 Slalllas 05,5 wliwl )

4o

allio ole b/

e Al (sl (il s el S5k 90 bl el oF o il lgieas ol
O a5 phlone s y3 (J2 Sl (nl S (00 555 ) (Suge (UL Slejlio da 355 ()l
0lg® o il o Cuo 8 5l sataly (S S 5 ollere bl sl 035y 85 w0 (9o o) ke
SIlF Gosiliel po SisSs s @y iy (s eyt al oS oy 0 5 (i Al sl sk
ey (al iog: 00,8 Jeams gyl 53 QBT 51 (ks Sl 5 203 LST (08" 5 558 pmllas b ot 5
Suo b g il by (s3leg jLad (bl g was b pdy (i plate s g (Sis8 dcdey (0l
5 WAl iy 6 lors (Sysls ez 50 (sages sbaln il b el o lons i T (sl lagen
S Al aizaS 3l Sl 5 i )90 i 4 5 4d Slodenzme Lo b (6,31 S s
leaailas (o) b allie cl 3o wd ol Olnl s Tons 90l sl s pa losked | (Al 05
3l ole A el 0B (o Solr Oigd (LS g Lo alesl) S o33l (spa pole
S>3l ol el 0L 4 o b A o TS bl b 6,3 5 (el (uge Al
Sl el o 53 (Slnl suad 5l Slaiged g (Samp (Slae o5 Cenl (lom (Sl 9 (Prone slasles
i e Glacl (g3l g Sbili> slacuslis 10 (592 (,S5k Lol b hmghy Caws (pl 4 S
S ol

Qlfml.:.; (O 088 09,5 «(§ s Aladl> calidl> Cowliw (6,0 o HEPS{PRW Ly

(LSRR (L LN
VRN - by
WWAALE ST Ll

)y Sk 5
‘SMMJBGLG

pole as)l wlin)lS gemals
055 Sipyp Oldlas clail
e Kl ((Ki2ys Cllas
Ol el o Slbll

:&&99;’3&” [WIBVY) 3
alil992khanmohammadi@gmail.com

Creative Commons Attribution 4.0 International License (oJl v dolodlsS (pilgd Coxi <3l (ow ywd 51,10 4yl ool 1y Lissl coly o5 3>
A2 g0 |y (Igszmo (polusl y1 (5303l g Sy i 53 30) Gladail 5 (IS y2 4 Igizmo (31,15 9 uiS) ST sl 03lr! 4 29 o0 i

s Baely gl el e Sk (e
OBaaly ol )3 0 (By0 bl 5 Al bl loe
IRl G159 o 5o deyl hlene 5 )31 IS ot ¢ jlasd
S sl Jds 4y el cpl sl Slas e s oKl
2ot (S5 ol 1 el (g pollaa b il el 51 5paiie
Sl y9aS o Jle DDleaxs § Slois g 5)l5 (5,51l dals
3ol Glogi )N g el b g nien QLal Sl
2 Jgl sk g 50 lnl 09,9 b 392 00,5 e, T S logi
O e s gilwy Al Qe gl bl ol Feass

d0dfo

S pd iz | JSiie 5 (Sppaiz o)lsen o]

S Ial (P sleany o 5 03 yob 5 (o (SN
P Ok e Swlos S s ) TS s
el By Dyzlee ool lainS ony (nl 6T USS
Ll s bous p (Sip 3 Groe Ol b a5 ol ola¥l a8
S (o0 Iy Line elotzl )b B)1 30 oy (nl slagow)
LS o ol selazml o (Su b Ll S s LIS et 4
Camotl ilos 5 2l 5 daie dasl 5l 5,5l 5 il ax a5yl

Oy olnl Shr Sz 90 wsdly Olss b

Y¥a


mailto:ali1992khanmohammadi@gmail.com
http://orcid.org/0000000171340801
http://orcid.org/0000000307684217

OIS Gy 0 Gl g (e loole | gaemmails e 5 SISD armseme

P Cdl aslsl gladils (8 5 SogS sbaxgS o Ko Loy
St il Sl 5 05y oSl iz iy i ol
Jahanbegloo, Ed., 2001, PP.) «5,5 o x2l)3 (5500 975 4,
St Lol s gz €l 15 Al g ol (65-66
B o g S KO poye ES Lo e g ailpel b
s Gy o Slolpel o o el el cpl ol « a8y
ot 1yl ol sty CansS LS ool 5 s
S5 4 e 4 (Atabaki, 2017, PP, 147-148) 5 S ;.50
S0 Gl b glasly 2l S bl blus 555 5
S8 Sylhg 9 5by0 4 dlsly (a8 slasly b)s Hezpee
5 e bl (nl 3985 (e o S5 50 ol Sl Bl i
Sl (el i Sy jgme b (125 (Si 8 olie gl 5
b 4z 51 g 09 il (e by den Sles v (nl oS
a5l poye sl 3l ol sl el gy Slal ol cuse g S
b3y bl (gilgl lbpan (lysdl oS Sl
(Shahbazi, 2005, P. sg oy 43,5 ,iles ¢ i < bissl
as aals Y3 6l K Bk s o jlaed Bl 11)
s Ghrlee ol (K28 iz o (o 5 09 4z LS e
WS B 2l Sl ais 95 3] lgiee (IS sk 4 Lol e
S e PS50 8 labes il (2l 9 Slobne (2 lee
Minassian, 2011; Younansian, 2013 Jacils yolee o o
Tajpour, 1974; PaKBaZ, 2002; Lazarian, Davidian, 2004;
gies |y g lare dose o olals, Bllbosss Cuslons (2003;
2 Sl SagSo ol 3l Ginle o pdy 2 L 59l 25
(Grigor, 2017, P. 31) couils ode e Slaxel> 10 45 (5,0l
097 eode il 5 U ohge Jlnl SIS Olless
Sske Slrs Mz olnl Olusdl s o)l (s
hals Sy9e aw ool oS5 (gupp b 1) Syl Jleiad

{(Grigor, 2017) <8l )0 g oo A8l

o Golere S8 0 158 i el slolest =
RV VO JUV-SP VN O PSS VW <o

aelez don gl Sy Cuo B ol o olils, cuslews  m
sl Gm cde giluaz LSS gl 0sd 5 ool
Bl jus 05 3929 b pgo Slo> Kiz g (5N VAV
feml sk - (5088 S 4

PR (65 s 5 (5 sleme aloz 3l ladi) (B 50 s
RURRYY)
Bl ]y Vs et i g 0 Sl b sagee i B
WS o gl Mgt sl |y gl (sages sl & 5
Obed s sl srogl> oy St 2 ol (Gormley, 2016)
oot il Sy S o T3 e |y (s e Abdl>
S 1) Gyl 5 g d slapunlile b a8 by,
S sbpe e 3l (Crinson, Ed, 2018) was .
by (S 8 (lad o Jdo sz 4 € jlond 9 €6 Sy
D8 eges SLEE 3 S g L )l (gob) ool
S (S glad Yo o lacde gy 9 (23 10 g0k (55l poles
aly Logar plas 15 45 _ogar (glaks 5 loore b ods el
s ol slalsd ) S okt 5 Lo pupois ¥ 20iiS iy e
@ a4z b Canle 925 5 (gl p (23 5 (sog8 BBl el
GRS Sy Gl Gy p (o3h; JiuS biwsS> bYs o
N
J 65 5 e el oS e ) S
g3 O oS e (el a5 Sl (9028 (sl ypiS Sgane
3 420l 305 s 8 36153 0 7 b 5,
Ol e Olg5 Ol 53 (S 9 solatdl i qubons 94l plaie
S g el i a5 pla K3 sla e 57 )95 o2
(Jahanbegloo, Ed., wiaile coa o o¥eos ol 51 VYYFe dao b
4 0905 503 10 (650l 490 (65l sl DY g2 2001, P.68)
ol cdy 1A ol il g e coml 90 4 ol slalns cole
ik ek (o) (Dl lo gt Jgol 3l Ol Koo sl
Slr o @2 Ssky ras b b Ll wls g)l(S ) 5 v
oLl ol 6508 VAN Lo j3 (B9 095 b jped p (o155
Sl a5 05 55 ) sk 098 go205 slal ol o)
&S obles sl 4 a5 ) o Al anay (sasaz olal (5 &
ol Jro g0 b gl Ll 0925 Ly (6,505 522 99800 S
ST g o 45 555 L sl slags 5 o5 o
S 1, olete g & 5, slapbls el Jp watlis
Yo 3l uladk (Jahanbegloo, Ed., 2001, P. 66) «5,5s
il o 10y Jlw B+ Ko wdls 3o ey o Jlate
alb e 3l Had e sloalis s VY- das o
SzsS glaalre ;3 ojfsen slaizrl (Suij olfin oI 6w
S5l 2 Sy slaghls b ale b2l oo el
L o5 o dalad, asasi! o jo o il Jlinl Jlanbls &

Yo-



VAR liees; | Fojlads Feojg0 | 31 sole aalilad

31y 4w 9925 cpl b .(Younansian, .2013 Lazarian, 2003;
Ok 3 Olrl (g Siledename Glagdsl 9 (bgSan
S pwaly ool Wl jea> deg) olml)dl (Basly
lasoley Silwgs dalip y3 (alésl Candg 3 (slaog 57 51 oo
lacnsigaS ()5 ¢ Jgl ez Siz (b o] culigi o aiins
Kazemzadeh, 2015;) o,550,5 0,bss ol pl b 0 S 4
Ol i ol (Bayat, 1993; Atabaki, 2017; Cottam, 1979;
dilate cploaits jlas8 dilaie 5l sloslils aidl b9 b Wye
(P Sap 3 (58 €6l CaagSo» (593 0 (S pain
o 38l cpl Jol> 0 S 25 ) (og sloSin B L (e b
Sl ;3 Ly 9 S slagmas f golass &5 lase e
(Kouymjian, ) cuwl 63gy b1 g5 ,cms Jool> ()15 aumg,

1992

sl b (ool 5 Jor g3l gs Sl i 5 4 ol
S8 b i o))l 0555 e basshy (e
& ol (nl bl 0,8 ©j50 w0 2lee lane e
Jol 255,57 8 Lo Lad (6,8 IS )0 ai¥led aSly aidlriio
St Al o e in) AL 5 o] B30
b ) Lo Bl al Bl b ol sl Olhss O
Lol S oo 030, sokr Ohsd I8 8 Al el
Wy by silbpg slcwln pbe s &S gl
b 0 Wl oo les o] Akl Cunlw b Ll
Ohlere 5 Olilwanzme BT (o900 gy b 23l gl
256 0l S35 6 olee 8199 50 s e 5 i susalsy
SRS 5 5 6 2l 53 haeyia ol a5 SIS

il (6590 Y5 pl ) ‘5,9§.>wl.. Slaslas
G Al s ole ol 90 Abasl> e 5L L)

ez Ol
2 S Sl oS mas 5 olilere il Y
(e o5 s Al
gy Bl

o5 6B BT ) ol @ €D 2l fia» 5550 0
Anthropology of Art» LS psgd jidu 0 )5 342
Oleie ad jo b el sl & (Beauty, Power, Mythology)
« Diaspora art as a collective identity-building agent »
g oD 2lee B3I 50 5o (3 lb Ll g 6l slacr
3l 590 mely> 5,90 yo 4l .(Fakouhi, 2013 Yol #,b 2
Caoldid § & g0 Sl ] Slase Slalllae Ll sl by

YO

@55 Obdlae g (Lelay plie o o lil jpam 5 50l
o slml ;5 CwgSo jlpal 3525 b solr e o Ol
(Grigor, 2017, P. 31) by ssles 3law 9 S &y axg
b o558 8 ungd L oo galy Jlg>l 4 4 g5 Zonadly
@S gyl o o LS (epde Shliiel 5 S
Hhabe CuagSa Sl oaile Sl Slpe B> o lgisa |y QUL
JS2s 5 glpl plalash dups B 2850 ol
Seldl @elgzr (95 Ly 5 (5%en (eloixrl <l L slasel>
Olrl o ol jhas s B3 &b 5o Gl Shn solgls o
Ohlere )5 36 Gl o 4zl 10 el 009y dgpdie dldian
O B 5 Skt b @S Celew o 1, S8l LS
oo 5 (Grigor, 2017:31-2) 5.5 (o S5l b 5l culo
Al Sglize s sl el 1555 o laws el
ohs 9 Jih Sk K anl)l paS s ool )
Olpl & 5laas 5 Sleie 5l (6 )l dal)l 5la8 4 lateuigeS
ol Sy lp sl Jome ol ans aim b g wials snsalsy
Hovannisian, 2018; Alboyadjian, 1961; Bayat, 1993, ) o.%

PP. 8-11; RASOULI, M. 2015; Manookian, 2015;
(Nercissians, 2012;

Il ol o g G Sl siley

w2y 952 03,5 o CassSr Abtils el (slaolS Lo
G S Glug (Kb slasles 9 STkl » SSTL soles
oy 3 590 il e aliens | Lo i BT dea b oy
(Moridi, aiS” (S o8 |, 5 20 03,509, 2l b a0y JS0
3 ebbaiy, «lul 1o (s3le dansxo» Taghizadegan, 2013)
A2 )l ) (sloygd €isy5hh im0l (5,580 5 ol o
S oo siay Wiz b Coesl Gl 0 a5 o
Lrol S g disgy (Jlod (o5 (sl a5 05 cal B¥s
=)l yo (Marzban, 1999, PP. 14-16)a.ls oo <8l iy
8> (Kouymjian, 1992) s,ls Jlw S 5l s Al
Sl et s Slagmay e il o (b Slies
o= b (Hourihane, Ed., 2012, P. 222; Olobabian, 2005)
Oldieya jga> 0 b all Ll s o) o slaile
29 Silwdonme olo 4 o) bk Cold Hzmen )
S5 Sl Ol (g 65 S ISl e 53 (02!
2 Silanine (AR (5l 5 (Ll j9a pglts e
Gt A6 ) JFomas el sl
Mashhadizadeh, 2013; Farrokhzad , 2002 ;)c.slds




OIS Gy 0 Gl g (e loole | gaemmails e 5 SISD armseme

Cowl abidl> Dladllae 559> pudlie o Sete 3l psge
Investigating » dlas -¥ (Rahmani, Nojoumian, 2017)

Cultural Palimpsests in the Works of the Iranian
Diasporic Writers: A Case Study on Fereidoun

& 6 ezl oSS S «Esfandyari and Firoozeh Dumas
Slos a5 00g W o jloamp) Slusl pogae ik L dllis
Karimzadeh (b), )ais” S0 1) o)l,2les ol oline o (K28
4 ,653e o8l L. ,o Abdollah Karimzadeh Ll .(2019
5 0NN 07 S Slllas jeeby leoje
a o BT oS coolatily (o i axg (gilre (slad Slalllas
Amiri Fard,) cul 5 o5 jlws dlae B0, 25

Karimzadeh, 2020; Karimzadeh (a), 2019; Karimzadeh
(c), 2019; Karimzadeh, Bayatzarand, 2013; Karimzadeh,
Samani, Vaseghi, Kalajahi, 2015; Karimzadeh, Khosravi,

(Rabie Dastgerdi, 2013; Sabouri, Karimzadeh ,2011

O3Sl (sl )5S jo shday Lol g cwlils syl ol yladors
3 Taaus ) s il € 2 lge Slooh Adlllas 4 oo
yolre Slosl o g g lpl ple (Sap 3 Vols (555 2]
5w lpl e g b5 (29 BT« yxlge ool )]
Rahimieh, 2011; Rahimieh, 2012; ) cowlos S 55 105 oMl
Missing» LS ,o ¢l (Rahimieh, 2016; Rahimieh, 1996
Persians: Discovering Voices in Iranian Cultural
& >l Sl GBaresg BT 5 (SW5 ow,yp b «Heritage
L olabls)l 5 5 el dsal> jo ol 2o ol (sleiz] oy
.(Rahimieh, 2001) a2s co 45l)l sl !
@ olpl yolee 2o )6 855 slaiegyy 5 Slalllas o
Oy (S ldanal Slalllae b (S 45 a2 95 b ()6 )L

SLS jo g ewlodgs a9 03l (5 0l €O 2 loe yio P Eon
Critics and Articles About Some of Pioneers of

L Mohammad Shamkhani j|Contemporary Art of iran
Obe 0 2l ey Jy 6 e (LlSlany 4 o)Ll 09>y
Contemporary lass Ll (Shamkhani, 2003) caud U
Hamid Keshmirshekan il Iranian Art: New Perspectives
Sl 03l plaisl (LHE S b O ple o 4 Jad
946 S mdid» fu b o)l mlie (Keshmirshekan, 2015 )
Sl 5 gads0 (pl 4 S g lize o2 ol pl (5 Laxo?
aslsl sl €l o &)l ke glac s
o8 & History of Sculpture in Iran QLS i oo £9 5 o

89 el 42313 3 alzes ] 4 « Nahal Naficy» BT 51 is
5o |) UL"")"‘ GCLW| MB d)&ﬁéfo? LJ:"9) oS L:
Naficy, 2019; Naficy,) cwlos,S cw)p 5Xbly b
Sl a5 18 adllas )50 o8 Comiz Sl 2l
.(Khazaei, 2019; Saidi, 2019; Afyouni, Ghasemi, 2019; )
3590 dxel> Bglavs | 8¢5 lalllas Hossein Mirzaei «J!
Fyed ahad el cpl cwles ST LT s b Sbiilidl oy
by 3l 9 sz 4 ol (sl 1) Ve 2 lpe ulilush
Caslizls Bglaro ol ul S 4y Sis aid iy slojeils
ol guanod  S935 dlae L ol s ol (Mirzaei, 2014)
4, «Mohammad Reza Moridi» 4 «Azam Ravadrad»
B R S b polae ya 0] gedge (nl Siedine) b
gzl (g0 @ glidasaly S5 L BT oS (o
Moridi, Taghizadegan, 2013;) wo,S o5 Lild (50

Moridi, 2012; Ravadrad, 2010; A.Tahai, Ravadrad,
.(Moridi, 2011; Alimadadi , Moridi, 2017; Moridi, 2017,

Amir oz 5 Slalllas g Slosl ol a0l laate le jo
Abdollah ¢ Bahman Namvar motlagh . Ali Nojoumian

35 o3 € 2l looh g a5 slacioy s 4 Karimzadeh
4y Cews Lot g oloy Slalllas glaojem o aSL aslos S

0 ey b magh cpl il sladiges dslal jo .ais gl
Immigration in » lee L Yl dcgaze - N oS
ool & «Literature and Art: A Collection of Articles
B by 4 olodl gl 8550 0 e Acgese
Necropolitics » Ula-Y .(Namvar motlagh, 2012)ccl

and the Diasporic Subject: From Sophocles’s Antigone to
A» Abe yoomen ¢ «Kamila Shamsie’s Home Fire

Haunted Narrative: Signifying Trauma of Displacement
in Lahiri's Trilogy of "Hema and Kaushik" in her

Sy i1 ey 4 Delie W g0 b «Unaccustomed Earth
Kool Sbasly —gaim by 5l 590 aalsz 5l eaiuns g0
Doosti, Nojoumian, 2018; Bahmanpour,) ceulasls,,
Cultural Trauma» _jgic i dlio LI -Y .(Nojoumian, 2017.

and the 9/11 Narratives by European-American and
slecoly, adlae & «Middle- Eastern American Writers

5 @Skl Bans by ebiw osib
S oS35 65 54 aloa gl sloo 5 L sl 15 ]

ool cslosls &g ‘vsi;m)é dnls 5)50 4o W)..\sl...&lﬂ e

Yoy



VAR liees; | Fojlads Feojg0 | 31 sole aalilad

4 i olidianclr Ol o Ghags BT degerme )0 of oS o0
o ksls b o5 WS e oyl glacolld I lasis
Ghagie DS 50 908 (o0 JSB (650 slacd o g el
Codled aliods o olSass Juade ol 4y Art Worlds Jlgic b
Ko i 00 iy y25 45 (555 P el 00l 8 | € rex
Ol s o pladl |y (g oo 3l sl IS dan 59> Wb
A5 o0 )5 o pldl 5l 6 S 5 4SS S 55 10 40 e i
3 o el (6950 2l B sl lags e (nf den
GlSen bl )l S oy Sy 1500 4 ol (5 ol
FUNKCLONT S VEUWIPP-JET--X¥] -4 L S L OV AR Y
Algi oo S 2 Gloj oy a5 cl 38lg pl oy Jlens!
S s S a5 S5 s ool sty |y oY cglaclad
(Becker, € )lai .56 g aasts 5,5 09,5 gud — Sl oS>
2008, P. 2)

oyl s 4y 6, claclled Sy aSonl 4 oyl L
oz g )50 8D (nl iy ln Lol 0 S e SO
Wjgr Cuwd (5 S g (Hge 3l laeied 4 58
G N1 B K0 o) Kam b L e i a5l iSH
el gt Wl o) 45 i Limo gl 4y 05 oo gl s 08
wxox Colled Ll (Becker 2008, P. 7) «uS 5 o San
Obe ldaley sleS Y casd e e
(Becker, 2008, P. «ans o0 &, 50 sy g bty LS8
Algi g0 Aoy 45 aBs oo syl Becker IS ek 4y 25)
b 45 1 3gms b Lol oiS Sl | (62 oo g5 9,00,
a5k oS gl o (el WS Bro ool dne 5 65
B iie )90 52 50 (> (Sl 95 plon ST g, o
Lt T IS ol 3l alies clo g, 51 ool b 1o (iS5 Jos o b
log] (n 5l 5 ams IS el IS (Ko atli oo ol 5
il eole; 50 (297480 b g osle (gxe pladl g g
b i el )5 (roz el 5 o) bl 09,5 00 D90 ailio s
(Becker, 2008, P. «cuul Son 5 )lgi0 g yidiy 430 B0
7)

AL pond slovay 15 (6,5 S (6l f"*“?’@ o> Lzl o
JSal des o slan] ddlllas 4y g0 slocdls oy
O97ed (6990 Wb aslllas pulesS pladl 6 e slagilosle

YOY

Sl s ly e oidu Ls & Parviz Tanavoli
2 (6,85 s GleolS IS gl 4y asly oais ools olais]
<lS (Tanavoli, 2012) <l oais  lojlal
&, 910,54 Contemporary Iranian Sculpture Documents
Se29 b Cpiien o 3929 L Mohammad Hassan Hamedi
4 o 2 sibelay Olojle sl 4 LelS gy
0l glo,Lil pmeds B Ao 5l B (6,5 pwais slaolS S
.(Hamedi, 2012 ) &l
o, 4 e Janet Lazarian ol dadg o (sbo oM.
&S Iranahye Hanragidaran Iran Armenians Biography
o olrl o el (Fa2 3 Flas Slallhas (Lol g2 0 5 e
Slel b jep dunwge sl i3 (Lazarian, 2003) cawloas
o (Sinp a5 Lt 8 ol Bolild clace
1S5 Solexd b e @l 10 (Jylmsi Bt B
G A o 5 (35098 Sloog S Sa A (49 5 3 pe5 )
Shirazi, 2018; Gharipour, Ed.) cul cois &yolpe yo
SlS degoazme wiz g dllae SO 4 Laas (2019; Diba, 2012
sz pooaly &all & plnl &l sy5e 5
L «Emilia Nercissian » 2:So o> sied),l  sloigh
Ohlexe ia» Con 4y Llendiuw « Arman Luxe » g,Son
Culodds sl «oles el e GHlere o o)
L obolS degozmo 3l Wl> 5o (Nercissians & Luxe, 2009)
& Architecture of changing times in Iran dcgozxs oic
Sohrab  Jwsyyw & oSKi2g% 5 Ohlene 5l (295 3
B9 oledlsn b jlg  Siy g alyasl BT 4y 45 Soroushiani
Daniel, Shafei, Soroushiani, 2008;) el aisls, )Li.ﬂ
ol @b ol ;o Lol (Daniel, Shafei, Soroushiani, 2018;
5 «Talinn Grigor» z:So @ils S 5 OYlhe cwedS
o b Sl g (5 5lose b3l 550 ,0 «Pamela Karimi»
Grigor , 2013; Grigor, 2014; Grigor, ) duwe ol JB 4

2009; Babaie, Grigor, 2015; Grigor,; Karimi, 2013;
.(Karimi, 2009; Karimi, 2003;

S (Sl

€l 5 €G S 23Vl b e

Elpw Wl ol oy g Jedow Gl &5 cul (60 lacled
sl dld e b lp ) o wlibandl> glaolSas

s |y Becker gyn claizl oy oBas (00 x>




OIS Gy 0 Gl g (e loole | gaemmails e 5 SISD armseme

b9 Cole Sl ajls «abdbculr #)b
o slncd me jba ety Ll «aladl>y
5 ldpsle o Gyl ol (G Wiz il
Gindy Sy9e (e & oS eleizlpgle o 09 ol
sladgl oy 8513 ole nl oole aile>
Simalon o Jolb claizlege o «aladl>clalas
G 5 €K E P gzes «Sizrlay lags K )0
g Caladl> bl luih e € wliloluih b« alad
Jol 09 €l cwolidanal>? g € wliibansly
S o o S 5 el oSS 5] €Al 3,50 0
dladley alos | €aladley slo g5l jamd g 7 b 4 dalol (o
1S pules KaladloCanlw? 9 €5 0l

98 bl s 0 GlilBlas isy lgicds Yaens aladl>
ikl (03 Ced b s (pxe ds alible Lol g o0
Y g oadaigel c2d Sl pes sl Y eaio S Sledlb]
el g7med 135 (o0 Dy SILL 5 a5 pladlles
o S G 09 3l e b Grpal (alne slalgize
(Eyerman, 2003; Young, 1997)aiss oo 053 &l bl
Lo 500 55 syt (GHIEAS o bols sz o, b5 o aliil>
5 Ldly ol Ll 31 .csle 59,0l (S35 0lgS asly s
@ Sl gl Wb wdl alls jas 05 5l 2 Glis
ol a5l slp aitanin dipoe o azsl 4 wiS S8 g5
Sl igel 3 () Mgty 455 Gl 31, 355 a4l 5l
a5 oy sl sy Sy oy 1l 0,5 0 a8 o)Ll aS
(Adorno,Hobsbawm, Said, 595 (le I >ge a5
Gilloch, Kilby, 2018, P. 152; Auster, 1988, PP. 88-89 )
o el il 0o Wigm (S, 4], 095 il o Ol bl
52575 1 LT Bl ool i ol (e 5 3990w Lo 80l
Wy o S aid gl o cnp 05 Bl g 5 pytes
as,e Loyl oo g D8 L 1) 055 a8 T 18 soglls
3 S 8yl Altas oS Cengy (e )l 5 WS (oo
Sl e ASnl geeley gl A
Adorno,Hobsbawm, Said, Gilloch, Kilby, 2018, PP. )
(171-172

b oa [l ozl lbaly @b 5l ad 0 (o)
oo 3 Shbls Lis ad sd slaly Lis g 5k o0
5 Ul G 5508 5 ezl el e
lp ool Sl yuw nl g Sjloss |y 5 Al laslas,

Oloyed 45) 39290 S la by, (Ko ¢ aeollad (Salen
R g (e Joe K3 sauSsgacte 3 Sisles
2ol S o Sl gaan JBSl Ay (g iy Sl
(Becker, 2008, « &S goxiws 059 ddoi Codginn (slaasiis
P.370)

3 omso 5128 53 (5,5 s T 4 gl s s
OOpOde o Sl 0dd pg gl 4 Jae g )lons
A g Lone 3l b (S5 Sy e i [ 55
sloglle Siz o pad el n [J55] oge e
ot e 50 40 B LI 5 55 o, 56 8 sorkic 315
009 AnnCanwd dod (pl b g Canlayle g o o) )| coleloi]
Oz gy (nl b ablie (6l Glass Gl pie 6565 50
oo sly ol colai 5 gy nl Gl et b 4
J5b 4 o Gl 4 orab s g [155] og e
99950 995 Cul sl § Cns azlym ()] jo WSl S8
(Berman, 2014, P. 12 )og, 0 lg» 4

JWioas The experience of modernity LS > Berman

[ 555755 s o Lo dosn (51 s oS el )yl s
[ 5 )logs] s yoor a5 w5 0l b g € undls; Jlon
(Berman, 2014:14 €48 ,&5 e  Saog sl jual j28L5
[55579] pasijoo Sl pglas ,o Solbis cuglyl » Berman
2535 |y L3 ) adad o8 il e Lo oy |y )T 5 08 o 0L
9 Lﬁdy oy o)‘}o.b 6‘44@ O PV 9 Sl Jl.‘?u
o3 92lys (5l
5 Ay, S ey & Berman QLS 5l elael isn
5 Loglis da Sy wsysls sy sRSUSS Ly (Sssy
Sl 0y ooy plaiz! i cpl o 6)519'3 o adls
Ol odigg Liwly Gl po a5 SIS 9 Sy 4 il
Oee 3l o8> (g9 oSS Bas g il b 5l sl 00,5 oL
o 45 Sl azils S6SS Glo Shg € Klidrwg» pac
e S alool )l Glasls s g0 5l S Bk o o0
Olez 51,555 3l (6 )l 4 dnzljo L odtn 5 sleal ol 052
o 4 «Siblitnng [6ygll pucsjne » 5)90 10 o5 oo
pas L)‘)"‘ .(Berman, 2014, P. 12) Cannl uS)\) Jlﬁ s..\.vfsa
e 3 0yl g Aliblo ) Celn )9Sl 5l (S0 S5k
ool sl osly AmS & — Smiiy o9z — Ol

Sl Slaizgs Cooal

Yof



VAR liees; | Fojlads Feojg0 | 31 sole aalilad

(Smith, Riley, 2015; Strinati, sxb ui‘,.a g loped
€Sk 8595 0 s e las ol by 2013)
€6 e Ay € wliilo P o3 5 5 aluls p €ojl»
Ly, 3 «allad 5080 ol b e o Ll e
R Beos g e el «alidls by 9« SIS Ll
Ol smidpp g, Ges 4 ) L €y o paic
5 SOkl cetilr Lals; 5 o5 AL 5 culiily;
oy (bl (6 0 dladle g bl aladls ol
&S OlE aed e 50 denzme g Ly ool cwlidailis o
pladl oad wisle oley (g yo jlaad Basaly dlwsa

S (0

oRoR slrasl

Jrelod S5l ool Lol g Seyie
PPV RY BENRV S G OO R PRY TR <SS IEOWESIR L
sazalsy Sl 5 |y oy oaialy e Six 5 (092
Mojabi, 2016; Fahimi, 2005; ) a5 Sl )31 Sl )31
Nazari, 2010; Morizinejad, 2012; Farrokhzad , 2002;
a8 Gl R BT« Lads allas ) ,o .( Beyzai, 2008
L8515 ey Oyp0e 0 a5 S s
Il G155y 38 30 g plied Sgas g BT 5l ailanslio
ooyl 51 BT 45l ol 4y S5 ool 5 e slols &
3ol slaglas bl wailed 8L )ls s mdaw jo
5 ol cua &S Sl 31 HBaely les )l g b wass
Ol |y o a8l 5 (o o JlaZiS @ (sloly ol 050
oz il S 5l g laszl laols | 31 B acaly cploass oo
Lol o olpl & QL bl clFl 5l ey a5 Wog 0ad
Slulydl sasaly o Kusos ws S 0 Gl de Cose
4 Soler Ohed (K8 slasles p Sl SISkl 5l Sl
A2 @l b Shs)l G e slaassel il
Sl o )by pl sy caws Slole g siaebre
Sl e gl Jae o (B8 Jlms Sols gty
) B (6ol 15 0 8y 5 vyl
Ol y0 sl el 30 15 uwais jo S () paad) Col
wods ) 2oyl 35 e slanle (50 p 8 (Gl oligl)
i oud) asloals I swle> Glixo Jy (¥ paad) oS oo
35 ) (o aladl>

YOO

dod goz Jol> Cygn a5 098 oo (al ol el e (g
laly & yg0 ot 4 drwg azsliz Lol ol 0l j0 6T 50,
9 095is0 m Ak Cuge ol 5 by alidl 0y o I,
Wlg g0 ;0 g w3 o Cawd I ) 095 dladl> la IS0 4l
QS o Sy ol o a5 g0l 8l gl ail ey b Losal,
. (Crinson, Ed., 2018, P. 12)
P L gmanS oy «al Sl Sl cow
el 35 e €aladleP g i g; bl 5 €aladl>lalllaoy
Sl g g3l ¢ 038 5 Lo (g )5T0ly a8 Canl gl (558 ol
LS Gldllas o 4o .(2012:89;Misztal, 2003:64
5 bl daolaic bolag, b agzloe jo « rex> dladlon
Sl o Sle sl jlalals cpl aSh.cans G b o 1 JI W8
Ronald dsJlas é)jsnﬁb AML‘> O )0 V-J) 6%05; 9
e 3 o yolre lyg ;0 Waojge 590 o Berger(1995)
. (RASOULI, 2015; Zokaei, 2012; Corney, 2003)cela ]

o9 (V9

A sasllas oy, o sl S 5 o i € lidailn

aile glalias sl sl aslllas gz sl oyl o sixe
Siluise (Soe wal |y (Sodle glaaillas dasles dage; o)l
aclgd 5l oolaiwl L Barthes iy oy (Strinati, 2013 )
o 02ge o' S 4 4o b ) calisailas (ol
5 St by ) oile Jplla (Jolae [ s ST L;
(Barthes, 2017, P. iS o cus) 1 cyass [l 5 ( il
9 Siien jome 93 3 1) oy Vb la S0y JBLS L 4l 35)
Dbl jeme KOLPCwds jme WS (oo (o (Sl
L Laale a5 ael oo €ojl |, o] a5 col € ciipa®
eSOl a ly ol lsie sz ool (LS €Sy
U5 Gl 0, s e e 5 5,5 Laal
€ oaidle? o 4 )1 5145 Cl o SKiwg Jolls a5 00 0
Se ol a0l b Sy LU Gl 5 0gdoe 00y 6l
bl BB Cewslor Jol b o yeoma ol (100 Lolesl «olla»
o doy S b S bl Jal nl gl 6l paisd oo
S o] polie b atl 0,28 S5 o3l 4 oyl Yl 45 05
o B gl Lol 5 S gl 1, lacsglis 5 lacaaliss 5l olS ollis

2 3 goske g e o ol polie gm wdl (Kea (Seo




Q‘J’QJQS){*‘L)';‘“)J 6“)‘3(5791‘“‘"‘6&‘31’“' stlésl.:g ‘5115:) dorwdesto

(S5 1) sLEEL oo 33 W3l b cawlis )5 5 15 douazeo )y guas GrSINS E 5015 lg peligil 6 Sy (55lx Yy g
ﬁ-" CL{ 59959 ) ).’5).’5).“} 9 ); ‘a‘).@‘.s ‘5)1.7_7- ‘..\.n)) o] (5")"‘ [ RWEVEE W LJ"\"’ L U‘)’é{" ay J)b o ‘BL:_>
el 030l V9o 5o Sloul,dT lace i Sl jo a4 lace e ol 5l 6,500 BT s)las e

b bl 6% e slapp (Goddon Loyl )l ol

Sl 3T i i ) Jpur

Ol 50 Skt 01190 sy LT

y S S 25 )3 Sols g gl Sl oo SOL (635 0 Al (63959050 Loy 5 O slo 83l 5 LS yod&
.( Morizinejad, 2012) (\YY2) (355 ,>) olinel ylase ;0 ool b conld 50 15 woais g (VFYY) K5
S g5 )3 Sols plg ol ()l (e S (535 10 Aend (539)90)0 Sl ) 5 LSS la et
(51.0 LS;L 6;JA :\.u.n: 59959 <20 6[.&5)...»4 L(S'B»S )>) aL....cL u‘..\...a 5o l.mo)I L WLA; .)).u u,u;d.us
¥ S oksis; dlee (Sb) (125,55 (S ple (o] A (Ol 5 QLIgAL duje o lazel [l A SBT3l s

EY 69909 15 Ronsr> 555 el il (OS Oloetel duyie 13 (pgs ol ol loj )3 ayz <3l
.( Morizinejad, 2012) _a.!
S Sl 2553 Sols g il Sl oo SOL (635 0 Al (63959050 Lo 5 O slo

- e SS351 Jos Lol
.(Morizinejad, 2012) (555 ,>) olicls gl ;8 sl b ks 585 eyt

YoF




VWA sy | Fojlad oF+ o0 | il sole aslilad

Ol x5 50 Soled o139 5 5UT

Blg sod i Sl &l )| 5l aS el bl 4|, TTIKT vy
Younansian, 2013; Nercissians, ,Luxe, 2009; )ouS dallas
(Davidian, 2004; Lazarian, 200 Nikogosyan, 2008
Jsl sk Ohsd sosee sl 5 oyl sl olilene
s5el Ol pleisle) Gld 2 s mSols 2 (ezmen
sales glabslinl jsb a4 Lo Sb (635 10 dnds o ax >
Pl plaisy se 05 gyl (P gloailai LTy Sliwl
ol adlewl ond o Gls b 3550 slaldd g (nolee
Oehais ools lekiss Jloxe zo 4 sslen (a0 jo Cuo)d
Ol ol slaoles ailiws 5 cogee laacyl s o) loxs
b laggin L 99,8 silene ;5 0055 05 (ng slasles L 1,
S 5 9 st Gl IS 15T sgo oI5 (sl g
(Fo¥ pola) sl o0y

T 4 \
’.‘;‘.r e
L -"&}_

-

oibeilang] uilsl e leilzmlag] (madgl sz (el Sk i
Ager)S Ol 5 (Ol S e (L5 S s
Sz 05595 ObSek 1950 5 (LS, bRl lewgsl
Lice «3b)550 5 sl (il S5 5Le 1l )550 5 ()58
Sl oilgr QLWVET JoS o SSE plas (LS
Oleadsl Ll 5 bl laly plendlsn ooy (ol 3
Aind ‘si.o)l basaly olgls o amdl hign L caualy
Younansian, 2013; Khajehsari, 2004.; Nikogosyan, )
Davidian, 2004; Lazarian, 2000; Diba, 1999; Dez, 2008
.(2008; Bani Masoud, 2010; khanmohammadi, 2020
eges ekl (b b el )| llexe (late 1o cnl Oles 5o
@0t 5315 5 PRI L Ol e plipes 3 (pogas
158 G olore 50 iS50 5 (g s e AL C L o ], 355
Sy B GeS dlae o Ll wlesls las
D ulIatd] sebe T € landlgn bl e uilnldE

(a5 590l @)l59 lois L) Gl et ZU-Y g

Yav




O‘)’st)‘ﬁ"z)&)‘) ‘SLA)|3W6L&&L4| ‘5..\.4;“.3[5‘5]&3 ‘;Uéwm

o b (535 0 dnli-F g

a5 gpuSols F s0gy oy (B0 Bles Sluy
soles ciien ;35, pl o .cula S 5l azd Salyll
il 4 o (el Gl e 61 G2 Sl g (pg

(Y Jj».\.‘>) Sl GMFM‘;AJ_W‘_SLQOLQJ

i gbalis ) )l silexe Spsly Gz

o e 4285 e S 51T e alez 1) g5
leoles Lisles a4 095 Ll ol pl g (pe slaaslas 5.als
o)l ohlexe ol 3 andl 0gd o e Ly yo s
Pt aloz Sl sl 0oy oyl (e SIS 05 5

YOA



VWA sy | Fojlad oF+ o0 | il sole aslilad

o)l Gl o ¥ Jgu

Ol 30 ok 0las0 s LT

. _ . gl S
) (Younansian,.2013; Nercissians, Luxe, 2009; Lazarian, 2003) ,5q,.8 ;b ,los
olwgoli
; Al B e 5L el g el oSSl b caslio O lis sz )5 jgal &l el s Sl EIS Jo 5
(Younansian,.2013; Nercissians, Luxe, 2009; Lazarian, 2003; Bani Masoud, 2010) abs o8
Sl 555 0 Wlyler pletslo (o SBL (635 0 A (105 (o SOL s Lo 55 6T 51 (5 05555
. . P o)
f Younansian, .2013; Nercissians ,Luxe, 2009; Davidian, ) /5 bbb oleisle 5 655 50
- LS
2004; Lazarian, 2003 oEE
A &

Eoi Joe aSly 1cudliSs oMl polie lp ol lassles
o rolie ;078 Gliwl g (s polic plesl b1, (Kin )
by 5l (s 5 Slisl slaoled (3535 (g 05 (Sas
S ol 0398 b (g3lage b (s5lg Ay 4 o5 5 e
saly o adlo 5 Sam pl e L 5,5 b e
3 6o 6,550 il Cawd (pl & sl al Log

S syl b sledl 5l 5 clili>

&l Sl
Sl €OIFSSS, P D9l oyl alswginny
3aalds gl ezt o K550 e Gl as goliul
sl LBl gl €y o Lojaama? 258 sla Slesal,
GRS o g €l Ll 1555 @ g 622

Sl 255 5 Glass mle 4 owpiwd g ¢lp
aolilad glodlowe 4 pwyiws moypd lp «olawily

7 198 56855 5 daz 5§ Ao S Lal plo g oy (Sim 3
o5 50 S dilagas
S &be

Sl ool 4y B g bawgs aslllae ol Jb jlie

Yo4

e 53 48,08 o8 o 5 (coges sloyin sl o0t o
Ol A Al oy Ko ped AlBleD oy Al o]
ol QML G oL ol og dalys  daw Jiogh Lo
«oakdls Caslaw? o8 Jov po g cxuly lgieas anld
Slejlio don 093 jlied e ddl el selys ]y
ol 45 a2 oo lis FeiS Alie S e 550 ) SISLas
5 9 o8l gyl slasled (tien L (s e ALSL-
3o 90,8 o leol Ly cewloadansle bl oyl
Gl cpl Bk sl Jbb gleol Ll i nl jo 0l
Ol i (3 s0g8 (Sloog S (oxex AL i85 (3,5
1y (097 &5 Cond Hgorsl (bl o Sl 0392 onialyy
o8l 22213 ol Ll i e [y 0l 5l oy 59 ST
Gt adadl> &l SO scwlansls b galey S gl p
sloye 5l Gal LGSl » (e wax
Ban el lp 45 Sl (g g (Pame «6y9 bl ke
Ll ol s dadls ol g (i polic dan (049
A Camad s et slad (o ke olml (6,550 9 09 00l
D9 guaad Jgl dual b aS cenl =6 5,90
S bl Ko Ss b wglaie glaakidl> gl 3N
SN ol o Ll el ools IS 1y ssles e 5o olyes
b ssles 630 ne iyl 1) Sgad iy Prme slaaslis
o A il sln (e B Gl b e 50 liee
sl cusbw g SISkl Hleias g ol Gl




Oy & e oy 6;4)15WL5L®QLA| LSWBLSLC5 élfé Stwdee

15. Memory studies
16. Sociology of Emotions

17. Dialectic

‘5'»LML»_‘5&,;AL>'&.V\

19. Markar Galstiants-dwppwn
QGuunhwig

20. Vartan Hovanessian-Jwnpnwub
8nyhwubthutimb

21. Eugene Aftandilian-OdEL
UdSULILEULS

22. aul Abkar

sl s lexe yolic 5|, Bull capital .V ¥
el slasles 3 . VY
Sl - ciiele YO

26. Iranian Armenian Studies

&l o,

OB sy ol ddlas bl o .ol ouls sl glojle

Alaslas e8ls olay 4gS e

S gd o

1. Modernism

2. Archaism
3. Modern
4. Modernity
& lwdomme O
6. Public art
7. Civic art
8. Modernization
9. khachkar

10. Art Immigration

11. Anthropology of
Migration

12. Jeffrey C. Alexander

13. Cultural Trauma
oliwl (Nasrin Rahimieh) acou>, cpyus.) ¥
6y el plg )l s 25 olBisls o s ool
Sldlas 55 0 el ML YV JLLL Y- -7 Lo
My syl o oy 3,2 Jsele S

Losls

Immigration and




VAR liees; | Fojlads Feojg0 | 31 sole aalilad

References

A.Tahai, H., Ravadrad, A., Moridi, M. (2011). A
Discourse Analysis of The Middle East
Art. Sociology of Art and Literature, 2(2),

Adorno, T. W. ,Hobsbawm, E. J., Said, E. W., Gilloch,
G., & Kilby, J. (2018). Memory, History and
Trauma (Politics and the Invention of Memory).
Translated by Sepideh Borzoo, Kherad Sorkh:
152&171-2 [in Persian]

Afyouni, S., Ghasemi, A. (2019). Analysis of Women's
Lived Experience of Migration (The Study of
Women's  Cross-Border Migration).  Social
Sciences, 26(87), 155-178. [in Persian]

Alboyadjian, A (1961).  Badmootiun ~ Hay
Gaghtakanootian. Cairo. Nor Asdgh Debaran. vol.
3. (Armenian)

Alimadadi, M., Moridi, M. (2017). The absent history of
Iranian women painters A sociological study of
women painters from constitutional revolution till

Islamic revolution. Sociology of Art and Literature,
9(1) .[in Persian]

Amiri Fard, P., & Karimzadeh, A. (2020). Social
Anomia against the Backdrop of
Misinformation/Disinformation: A Cognitive
Approach to the Multivalent Data in Cyberspace.
Journal of Cyberspace Studies, 4(1), 65-68.

Atabaki, T. (2017). The state and the subaltern:
modernization, society and the state in Turkey and
Iran. Translated by Arash Azizi. Tehran:
Qoqnoos:147-8[in Persian]

Auster, P. (1988).In the country of last things.
Penguin:88-9

Babaie, S., & Grigor, T. (2015). Persian kingship and
architecture: Strategies of power in Iran from the
Achaemenids to the Pahlavis.

Bahmanpour, B., Nojoumian, A. A. (2017). Doosti, F.,
Nojoumian, A. A. (2018). A Haunted Narrative:
Signifying Trauma of Displacement in Lahiri's
Trilogy of "Hema and Kaushik" in her
Unaccustomed Earth. Critical Language and
Literary studies. Vol. 14, No. 19. [in Persian]

Bani Masoud, A. (2010). Contemporary Architecture in
Iran (the struggle between tradition and
modernity). Architecture art in the century
(HonareGharn). Tehran. [in Persian]

Barthes, R. (2017). Elements of semiotics Translated
by. Ebrahim SheikhZadeh.Tehran: Noor Ata pub.
[in Persian]

Y&

Bayat, K. (1993). Soviet immigrants, the first refugee
experience in Iran. Goftogu Quarterly. Vol.11: 8-
11

Becker, H. S. (2008). Art worlds: updated and expanded.
University of California Press: 25,7,2,370.

Berman, M. (2014). All that is solid melts into air: The
experience of modernity. Morad Farhadpour. Tarh-
e-Noo Pub. [in Persian]

Beyzai, B. (2008). About Aydin Aghdashloo and her art.
Bukhara magazine. Vol.67. [in Persian]

Corney, F. C. (2003). States of memory: Continuities,
conflicts, and transformations in national
retrospection .Duke University Press.

Cottam, R. W. (1979). Nationalism in Iran: updated
through 1978. University of Pittsburgh Pre.

Crinson, M. (Ed.). (2018). Urban Memory an
Introduction. Urban memory: History and amnesia
in the modern city. Translated by Reza Najafzade.
Tehran: Elmi Farhangi. [in Persian]

Daniel, V. Shafei, B & Soroushiani, S. (2018) Paul
Abkar Architecture. Architecture of changing times
in Iran. Did Publications. [in Persian]

Daniel, V. Shafei, B & Soroushiani, S. (2008) Vartan
Hovanessian ~ Architecture.  Architecture  of
changing times in Iran. Did Publications. [in
Persian]

Davidian, K.(2004) Exhibition of three Armenian-
Armenian architects in Yerevan. Payman Peyman
A Cultural Quarterly Journal of Iranian Armenian
Studies.Vol.25: 129-37. [in Persian]

Dez, A. (2008). Neshan Tanic. Payman Peyman A
Cultural Quarterly Journal of Iranian Armenian
Studies. Vol.13 & 14. [in Persian]

Diba, D. (1999). Contemporary Engineering and
Architecture of Iran: A Collection of Engineering,
Architectural and Urban Development Projects,
Ministry of Housing and Urban Development

Diba, D. (2012). Contemporary architecture of
Iran. Architectural Design, 82(3), 70-79.

Doosti, F., Nojoumian, A. A. (2018). Necropolitics and
the Diasporic Subject: From Sophocles’s Antigone
to Kamila Shamsie’s Home Fire. Critical
Language and Literary studies. Vol. 15, No. 21 .[in
Persian]




OIS Gy 0 Gl g (e loole | gaemmails e 5 SISD armseme

Eyerman, R. (2003). Cultural trauma: Slavery and the
formation of African  American  identity .
Cambridge University Press.

Fahimi, Kh. (2005). Wyeth for Cheng Genghis. Tandis
Magazine. Vol.173. [in Persian]

Fakouhi, N. (2013). Anthropology of Art (Beauty,
Power, Mythology). Saless Publications. [in
Persian]

Farrokhzad, P. (2002). Performance of efficient Iranian
women (from yesterday to today). nashreghatreh.
.[in Persian]

Gharipour, M. (Ed.). (2019). Architectural Dynamics in
Pre-revolutionary Iran: Dialogic Encounter
Between Tradition and Modernity. Intellect Books.

Gormley, A. (2016). Public Art? A Companion to Public
Art, 30.

Grigor, T. (2004). Recultivating “good taste”: the early
Pahlavi modernists and their society for national
heritage. Iranian Studies, 37(1), 17-45.

Grigor, T. (2009). Building Iran: Modernism.
Architecture, and National Heritage under the
Pahlavi.

Grigor, T. (2013). The king’s white walls: Modernism
and bourgeois architecture. In Culture and cultural
politics under Reza Shah (pp. 109-132). Routledge.

Grigor, T. (2014). Contemporary Iranian art: from the
street to the studio. Reaktion Books.

Grigor, T. (2014). Return of the Avant-garde to the
Streets of Tehran. Rethinking Iranian Nationalism
and Modernity, 233-252.

Grigor, T. (2017). Politics in Architecture, Architecture
in Politics: Religious Minorities and Architectural
Discourse in 20th-Century Iran. Translated by
Greg Grigorian. Payman Peyman A Cultural
Quarterly  Journal of Iranian  Armenian
Studies.Vol.79: 31-32. [in Persian]

Hamedi, M. H. (2012). Contemporary Iranian Sculpture
Documents. Tehran Beautification Organization.
[in Persian]

Hourihane, C. (Ed.). (2012). The Grove encyclopedia of
medieval art and architecture (Vol. 2). Oxford
University Press:222

Hovannisian, R. G. (2018). The republic of Armenia: the
first year, 1918-1919. (Vol. 1). Translated by
Atossa Samii. nashr neshaneh. [in Persian]

Jahanbegloo, R. (Ed.). (2001). Iran: Between tradition
and modernity. Translated by Hossein Samiei.
Tehran: Goftaar: 65-6 &68. [in Persian]

Karimi, P. (2003). Cities: urban built environments:

Iran. Encyclopedia of women and Islamic cultures,
28-9.

Karimi, P. (2013). Domesticity and Consumer Culture in
Iran: interior revolutions of the modern era.
Routledge.

Karimi, Z. P. (2009). Transitions in domestic
architecture and home culture in twentieth century
Iran (Doctoral dissertation, Massachusetts Institute
of Technology).

Karimzadeh, A(a). (2019). A Psychoanalytic Reading of
Cyberspace: Problematizing the Digitalization of
Oedipus Complex and the Dialectic of Subjectivity
and Castration in the Cyberspace. Journal of
Cyberspace Studies, 3(1), 43-58.

Karimzadeh, A(b). (2019). Investigating Cultural
Palimpsests in the Works of the Iranian Diasporic
Writers: A Case Study on Fereidoun Esfandyari
and Firoozeh Dumas. Social Sciences, 26(87). [in
Persian]

Karimzadeh, A(c).(2019). Waves of Virtual
Consumption among Contemporary Iranians: A
Critical Cultural Analysis within the Context of
Consumption Studies Paradigms. Society and
Culture in the Muslim World, 1(1), 11-18.

Karimzadeh, A., Bayatzarand, E. (May 1, 2013).
Investigating Intersystemic relations between
Iran's Constitutional literature and French Literary
system. Theory and Practice in Language Studies,
Vol. 3, No. 5,

Karimzadeh, A., Khosravi, A., Rabie Dastgerdi, H. R.
(2013)"City and citizen as a text and its author: A
Semiotic Reading." In New Urban Language
Conference Proceedings.

Karimzadeh, A., Samani, E., Vaseghi, R., & Kalajahi, S.
A. R. (2015). Micro and Macro Levels of
Translation Pedagogy: A Study on the
Components of Translation Competence and the
Ways to Develop It in Translation Courses. Journal
of Studies in Education, 5(2).

Kazemzadeh, F. (2015). The struggle for Transcaucasia,

1917-1921. Translated by Sirvan
KHOSROWZADEH. Tehran: Pardise Danesh. [in
Persian]

Keshmirshekan, H. (2015). Contemporary Iranian Art:
New Perspectives. Nazarpub. [in Persian]

Khajehsari, S. (2004). Marcos Grigorian. Payman
Peyman A Cultural Quarterly Journal of Iranian
Armenian Studies.V01.29:107-18. [in Persian]

khanmohammadi, A. (2020). The Lost in the Cultural
History of Iran and the Second Pahlavi. Tabl

Yoy



VAR liees; | Fojlads Feojg0 | 31 sole aalilad

magazine. Vol.1(Cold War, Fine Arts (a)). [in
Persian]

Khazaei, T. (2019). The Feminine Self’s Transition to
Hegemonic Femininity: Understanding the
Feminine Body and Narrating Tensions
Experienced by Iranian Immigrant Women in
France. Social Sciences, 26(84), 155-187. [in
Persian]

Kouymjian, D. (1992). The arts of Armenia. Calouste
Gulbenkian Foundation.

Lazarian, J.(2003) [Iranahye Hanragidaran Iran
Armenians Biography. Tehran: Foundation for
Dialogue among Civilizations. [in Persian]

Manookian, A. (2015). Armenian immigrants in Iran.
Payman Peyman A Cultural Quarterly Journal of
Iranian Armenian Studies. Vol.74. [in Persian]

Marzban, P. (1999). A Summary from History of Art: 14-
16.

Mashhadizadeh, A. (2013). Lady sculptor. Payman
Peyman A Cultural Quarterly Journal of Iranian
Armenian Studies. Vol.64. [in Persian]

Minassian, A. (2011). The last emperor. Payman
Peyman A Cultural Quarterly Journal of Iranian
Armenian Studies. Vol.58 :189-97. [in Persian]

Mirzaei, H. (2014). An Anthropological Study of
Linguistic Identity Among Afghan Immigrants In
Iran. Journal of Iranian Social Studies, 8(3). [in
Persian]

Mojabi, J. (2016). Ninety Years of Innovation in Iran’s
Visual Art. Tehran: Peykareh Publications. [in
Persian]

Moridi, M.R; Taghizadegan, M. (WINTER 2013).
DISCOURSE ANALYSIS OF THE NATIONAL
ART IN [IRAN.CULTURAL STUDIES &
COMMUNICATION. Volume 8. Number 29. [in
Persian]

Moridi, M.R. (2012). Painters' participation in collective
activities of Iranian Society of Painting Art.
Sociology of Art and Literature, 3(2).

Moridi, M.R. (2017). discourse conflict between
Realism and Idealism in Iranian Contemporary
Painting. Sociology of Art and Literature, 8(2). [in
Persian]

Morizinejad, H. (2012). Contemporary Iranian Artists
(Hassan Arjangnejad). Tandis Magazine. Vol.227.
[in Persian]

Naficy, N. (2010). A city in exile on the other side or the
culture of the city and the citizenship of Iranian
Americans. Turquoise Bridge.No 19: 117-25. [in
Persian]

Y&y

Naficy, N. (2019). "To Have an Ethos Transplant, as It
Were: Iranian Organizations in Washington DC in
Early 21st Century", Sociology of social
institutions, 5(12): 51-72.

Namvar motlagh, B. (2012). Immigration in Literature
and Art: A Collection of Articles. Sokhan pub [in
Persian]

Nazari, Sh. (2010). Remember when Genghis
Shahvagh.Tandis Magazine. Vol.227. [in Persian]

Nercissians, E. (2012). Life and Culture of Armenians in
Iran. Language Discourse & Society, 31.

Nercissians, E., Luxe, A. (2009). The role of the
Armenian-Iranian community in the emergence of
modern architecture in Tehran. Journal of Iranian
Social Studies,2(2), 123-37. [in Persian]

Nikogosyan, A. (2008). Unveiling and introducing the
book of Vartan Hovanessian Architecture. Payman
Peyman A Cultural Quarterly Journal of Iranian
Armenian Studies. Vol.46: 125 - 140 [in Persian]

Olobabian, B. (2005). Armenian immigrants in Iran.
Payman Peyman A Cultural Quarterly Journal of
Iranian Armenian Studies. Translated by Edward
Arutiunian. Vol.33. [in Persian]

PaKBaZ, R. (2002). Iran’s Painting: From Early Days
to Today. Tehran: Zarin-o-Simin Books. [in
Persian]|

Rahimieh. N. 1996. "Iranian-American Literature" in
New Immigrant Literatures of the United States: A
Sourcebook, ed. Alpana Sharma Knippling,
Westport, Connecticut: Greenwood Press. PP: 109-
124.

Rahimieh. N. 2001. "Missing Persians: Discovering
Voices in Iranian Cultural Heritage", Syracuse:
Syracuse University Press.

Rahimieh. N. 2011. "Persian Incursions: The
Transnational Dynamics of Persian Literature" in
A Companion to Comparative Literature, eds. Ali
Behdad and Dominic Thomas, Oxford: Wiley-
Blackwell, PP: 296-311.

Rahimieh. N. 2012. "Reflections of the Cold War in
Modern Persian Literature, 1945-1979" in Global
Cold War Literature: Western, Eastern and
Postcolonial Perspectives, ed. Andrew Hammond,
New York: Routledge. PP: §7-99.

Rahimieh. N. 2016. "Iranian culture. representation and
identity", London: Routledge, Taylor & Francis
Group.

Rahmani, A., Nojoumian, A. A. (October
2017).“Cultural Trauma and the 9/11 Narratives by
European-American and Middle Eastern American
Writers”. European Journal of English Language
and Literature Studies, Vol. 5, No. 9.




Oy & e oy @)lﬁwéb\)ul Glorails e g SIS axwidess

RASOULL M. (2015). THE STUDY OF OUT-GROUP
RELATIONS OF THE DIASPORIC
ARMENIANS THROUGH COLLECTIVE
MEMORY MOHAMMAD RASOLI. [in Persian]

Ravadrad, A. (2010). Social Characteristics of Iranian
Modernist Painters. Sociology of Art and
Literature, 2(1), 135-166.

Sabouri, H., & Karimzadeh, A. (2011). The Orientalist
Readings of The Arabian Nights. Ferdowsi
Review, 1(4), 123-132.

Saidi, S. (2019). Homeland Representation among
Migrants’  Intersubjectivity: A Theoretical
Approach to Iranian Diaspora. Social Sciences,
26(87), 115-154. [in Persian]

Shahbazi, A. S. (2005). The Authoritative Guide to
Persepolis-Persian. Parsa Pasargadae Research
Foundation & mirdashtibook & Sanaye Farhangi
Iran (SAFIR):11. [in Persian]

Shamkhani, M. (2003). Critics and Articles About Some
of Pioneers of Contemporary Art of Iran. Tehran:
Agah Publication,

Shirazi, M. R. (2018). Contemporary Architecture and
Urbanism in Iran. Tradition, Modernity, and the
Production of ‘Space-In-Between.

Smith, P., & Riley, A. (2015). Cultural theory: An
introduction. Translated by Mohsen Thalasi.
Elmpub. [in Persian]

Strinati, D. (2013). An introduction to theories of
popular culture. Translated by Soraya paknazar.
Farvardin Library. [in Persian]

Tajpour, M. A. (1974). The history of two minorities;
Christianity and Judaism in Iran, Tehran: Farahani
Publications. [in Persian]

Tanavoli, P. (2012). History of Sculpture in Iran.
Nazarpub. [in Persian]

Younansian, I. (2013). Faces introduced at the exhibition
of Armenian artists in Iran. The last emperor.
Payman Peyman A Cultural Quarterly Journal of
Iranian Armenian Studies. Vol.64. [in Persian]

Zokaei, M. (2012). Cultural Studies and Memory
Studies. Journal of Iranian Social Studies, 5(3),
72-96. [in Persian]

oY



