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Abstract

Puppets are one of the elements of performing arts, which were used
by puppeteers to perform shows since ancient times. Today, these
works are known as valuable historical, cultural and artistic heritage.
The Kashan Puppet and Toy Museum keeps one of the oldest
collections of puppets that contain valuable historical, artistic and
technical information. In this article, due to the importance of knowing
the materials and manufacturing techniques, and the aesthetic features
of these works, the study conducted on a sample of historical doll
«Furashy from the mentioned museum has been studied by performing
comparative studies and laboratory investigations. For this purpose, the
study of the introduction of motifs used in doll clothes, materials and
manufacturing methods, as well as determining the approximate age of
a doll sample from this museum was studied. The studied doll is the
-150year-old «Furash» doll from Nayin and Ardakan regions. To achieve
the goal, historical and comparative studies of the doll were done.
Historical studies and a comparative comparison of the doll with the
sample of the Qajar era comparabel, as well as technical investigations
on other materials of the work, as well as the identification of its fabric
and motifs, and the volume of the dolbs head and its surface painting,
prove that the work in question belongs to the Qajar period. The parts
of the work, including the fabrics used in the clothes, motifs and volume
creation of the dolbs head and its surface painting, were compared with
the sample of the Qajar period. The results showed that the desired
marionette is a simple type that the artist made from the traditional
wood pulp in the Qajar period along with different fabrics, some of

which were among the imported goods of the Qajar period.

KeyWOI'dS: Comparative study, Puppet, Kashan doll Museum,
Conservation.

Knowledge of
Conservation and

Restoration

Vol. 7(1) No.19
May 2024

https:/ /ket.richt.ir
Pages: 75 to 88
Corresponding Author

Hamidreza
Bakhshandehfard

Associate Professor, Faculty of
Conservation, Art University

of Isfahan, Isfahan, Iran.

Email
ht.bakhshan@aui.ac.ir

Copyright © 2020,Knowledge of Conservation and Restoration. This is an open-access article distributed under the terms of the Creative Commons Attribution-

noncommercial 4.0. International License which permits copy and redistribute the material just in noncommercial usages, provided the original work is properly cited.




ei.»g,:aigébeh}o)gag&ﬁM@)ﬁgwu&ggww

Ol S3blul 9 =ug 2 0550 4 Bk (Sbbdens
Yol aese e T3 Moainisy Lo juues o3l ol 0 2lb

Caoyo g Cblas 53l doly fuad
https://ket.richt.ir
MU YD ol
J}iwﬁ DM?}

3 Yoy Lo yamos

o] yin olSuisls  Sim 3
.O]).)J ‘QL@.@‘

aslL,
hr.bakhshan@aui.ac.ir

BAS>
Wit (imles by o ole | (S ilobted sSugys
gl 5 il szl g pl5im 153 §) ol SSsgs fatogin 45
S o S &y n oo ST iyl gy ol o S cn oolisl
G illl § Sy 0joe g oo Al (5551 L 2
5 ) lbodaad laSwge acseme el (S
S A (4 g (6 o )b b)) L SLeMbl (ol 4 33
ln Sy el gl )3 L5 cl 0 (330 pogn casonl s
1t s — s lalle T oyl o5 lgo g Alwliily; o s
95 plosl )5S 30 0jg—e S € B> (S )b Sungye dged S sy
cdlw ) 5 dlg—e aSawgye ol 3 48 e 5 j5-late ol (gl
diged S (998> (Pl 0y (58,5 15 3 Ly Swgpe (g
o 3)90 Sugye B)S JyB (aw)m 3)90 )9She 0jgs | Sy e
OBl g oyl adlaie dy boye ¢ Jluw VO Cndd Ly € ol , > (Sungye
o diges L Smgye it dslio g 5 b lallls glss ol
ot gl el JLaboygd 4y ;i )90 51 315 anhe Lol pias
N2Boygd )3 poye g yed Sl 11a0d)90 (SilSdad Swgye b
S 0,95 bl (VIS Uil 31 sz 4 cilie (Lol U ol o

el 04 aslw wdg

B gy 0590 bl g jbuidass o sl adllas 2 g8 y51g

D4 o 43l jloxe ccanlio gla )l g 13 ] 5 (o) 03l 43S s el S}l e (gl lde ol 4 puo yiand




QU Susgye 0j90 4 Blate (ihubaasd Swgye SO 55 Sloj0y93 9 Yig (Audal w)p g Sl by, dalllae

sl g WY L 3 .(Gharib pour, 1985) ¢l
0jg—0 33 d9—290 (Sjhddads Swgys o)l
39—y 2 =l (gl 5 (LBl Swgpe
bl pro . ((Sohrabi, 2012 el ol Jl, 5 a_aJllae
SLaoed 33 (Swgpe Himled 4ol ghdlis
4o (il 9 03, gy |y polae 0)93 L 4338

0)9.) ).3 u'i—“’”"’ w_iLoJ u)) "'"34_§L"< ’11\\ -~ *)
Mir Asadullah, 2009;) ¢l 005 o )35 0 Lo

Aot laSwgye (58 adlas O 3 (pp28-33
P 4S5 2 092y plaiagh S (6o i
Ol el ool )y 8 a_slllas )9 o 1) Loyl sl jl
Jw 2 djgl g 48 (dongly 4 (g5 0 adex
sbagbey 5 ilwadleash o (gl WAV
(Sildded S wgye drda e cilw
iy i Sle (il (SacSsle o sjlnygS>
o)L,.;":l ol 033 oy u.w_:lm L;l_cbj\/yo 9 raﬁLb'.a
st clningd ol 5 (Abouzid, 2013) 5,
0988 59y 2 JusigyS Sldllae e oo (S
o= 9—35 ) sl (siledaas S ugye
2,5 0yl sd oYLl 2l C—’)I’ o 0j5—0
bt ey o S gye cubblis cian L
03y S a e Lay cdlow gy g dlg—s odsdul
238 bwgy 05 idg s (Kronthal, 1977) ¢l
Silobted SaSwgye degome Cbilix bl
Singhy 48 45 g0 Ll 1 ojg e 3y
2 bz dlg s 5l ealai ! 1) e wg e ol Jole
L (6045 Laome Lol g LS gye o
13 Ui 5l cebolis Loy (ysizmad of sl diadls

Ol glacSwg e calow g, g 3lp—s L 0jo—
l_mOT Cowase i g IS slp jisy 5 dcgommo
a5 U (Kao, 2003) el 03,5 dalllas |y iyled 5
Olgise E9—S90 o9 3> (rrdbey SLBOIRGS, 4
E5—d50 Lrg—ad ¥ b lagh yidy 4 S C S
250 5T 5 2 9 0392 IS cnlio gl (1956

il i plox gy

3

Ao

pla—3l L )3 593 sloagloj | (Swgye sloagtules
b .l a il zlgy (o Lisee sl acKia,s Ly
9 Ly sl sl po (igoxen oo ()b
9 S92 0)93 3 (Swgye holed alyp a0y s
S gy e ol S Lol il Lo
Ol ilolmul g Suigye o) (6 jliitiess
Silir—ddos S wge (Pl I (S
adllas 4 S o)l sl o 1) 438 e 5l oale 8L
»ly (oo oleMbl J._:‘yL;o l_tod—l sl O?—"‘)ﬁ'&
930 A B (S dngg g Gheaide L3
SSwgys dsgere jl asged S Hipof (=2l
sl s dl_m45945 L )9_§.:\o 0jg—o T3] T XNES
5 O3 ases Sllodded S ugye
SaS—wgye (55 9 CElw d9290 09 5 (153
skl g ()l (oLl g (o) )90 LB o9
9 Sy 555 9 Sl (B9) 9 (P9) (Ao (o
N2l ae cladigas L Lol STyl og g ()
N3 adllas 3,90 0593 (il dm 305 Jlossl ey
Baady Jbocwd gz aS ol jiwy b e
PR 952 ddlllae 3)9-0 Sugye =) Jolodb 4 7y as
o =Y S (il band (oS ugye  diged
Sl oad 4l (o) 42 4 g dlgo dr Sl Sgs
P 9 Swgye ol 3 a8, e 4z )by g9 -
ol S ¥ Sl 0)93 plas s by po ] o
iR Sl ()l 0)93 Pl by po Sg o
9 Pl s Oldllas o 55 5es L I sl
Ggldite (gjhoStad SSwge £9)

S el ]y oo cleMbl ales o 5 09

2)g—0 3 4S5 A g0 (i Eodge dtndin (o)
Sz el (! (gilodansd S gy
plool dga e lalllas e 5wl 48,55 &jso
WO Jlw ) jaca,e Glallas ay o5 000
Gdwd d Dy Slalllas jd gl oy o)l
oS gye Conase b g gjbodaad SSug)ys
By ca i laKind p»  Swgye il

Yoy 5l [V olo ojlad |V ojlosds | pian Jlo | WY



S ol B g (annd SOl LSSty Sngye .(c,wl)) N s
.(\\"5'&‘% ).c) P
Figure 1. English and French glove doll
(Gharib pour, 1985).

Figure 2. The glove doll of the Kashan doll museum.
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Figure 3. Cotton dolls of Kashan doll museum.

Figure 4. Burmese cotton doll (Gharib pour, 1365:16).
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Figure 6. Chinese shadow puppet (Kronthal, 1977).
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Figure 7. Shadow puppet of India (Ghatibpour, 1980).
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Figure 8. Gloves and cotton dolls of Kashan doll

museum.
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Figure 5. Java stick doll from the Herbert collection,
(Kao, 2003).
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Figure 9. Gold print on cloth in India
(Bhandon, 2014).

Figure 10. Gold print on marionette dress.
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Figure 11. Back and front view of the puppet show
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Figure 12. Motifs used in doll clothes.
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Figure 13. Patterns of Qajar fabrics.

(www.memarnet.com, 2012).
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Figure 15. Fabric motifs of the Qajar period-
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Fig 17. The pattern of the fabric of the doll's dress
(right) and chit fabric produced in Europe (left), the
design of the leaves in the shape of a needle, which
is on the outside of the leaf in the doll's dress and on
the inside of the leaf in the sample of the European
fabric. (metmuseum.org, 2000).
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(metmuseum.org, 2000).
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doll's dress (right) and chit fabric produced in Europe
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Figure 20. (right side) sculpture by layering method
(Abouzid, 2013: 95), (middle), protome by paper pulp
method, (Aburid, 1392: 97), (left side) Doll's head.
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Fig 19. Patterns of the fabric of the doll's dress (right)
and chit fabric produced in Europe (left). The design
of the petals and the center of the flower are similar in
both samples of the fabric (metmuseum.org, 2000).
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Figure 21. The metal button found in the island
of Iceland at the end of the century was made in
Europe using an industrial method in the 18th century
(Putman, 2011).
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Figure 22. The metal
button of the studied
sample of the metal button
used in the doll's clothes.
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